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CrtpykTypa nporpaMmsl Y4e0HOI0 npeamera

I. IHosicHuTEeALHAA 3ANMUCKA

- Xapaxmepucmuka yuebHo2o0 npedmema, e2o Mecmo u poib 6 00pa3068ameIbHOM
npoyecce;

- Cpox peanuzayuu y4ebH020 npeomema,

- Obvem yuebno2o epemenit, npedycMOmMpPeHHblll YYUeOHbIM NIAHOM 00PA308AMENbHOU

OpeaHU3ayUL HA Pearu3ayuio yuebrHo2o npeomema,

- @opma npogedeHus YueOHbIX AYOUMOPHBIX 3AHAMULL

- Llenv u 3a0auu yuebHoeo npeomema;

- ObocHosanue cmpyKmypvl npocpammul y4ebH020 npeomema,

- Memoowi 0byyenus,

- Onucanue MamepuaIbHO-MeXHUYECKUX YCI08ULl peanru3ayuu yieOHo2o npeomemas

II. Coaep:kanue yueOHOT0 nmpeaMera
- ['00o6b1e mpebosanus no kiaccam,

III. TpeOoBaHUA K YPOBHIO MOATOTOBKHU YYAIIUXCS

IV. ®opmMbl u MeTOABI KOHTPOJISl, CHCTEMA OL[CHOK

- Ammecmayus: yenu, 8uovl, popma, cooepaicanue,
- Kpumepuu oyenxu,

V. Mertoanueckoe odecnevyenne yue0HOro nmpouecca

- Memoouueckue pekomenoayuu nedazocuyeckum pabomHuKkam,
- Pexomenoayuu no opeanuzayuu camocmosamenbHou pabomol y4aumjuxcs,

VI. Chnucku pekoMeHAyeMoil HOTHOM U MeTOAMYEeCKOM JIUTEePaTyPbl

- Cnucok pekomenoyemol HOMmHOU TUMepamypbl,
- Cnucok pekomenoyemou Memoouyeckoll iumepamypol

I. TMOACHUTEJIBHAA 3AIIMCKA



1. Xapakmepucmuka yueOH020 npeomema, €20 Mecmo U poib &
odpazosamenvnom npoyecce

[Iporpamma yuebHoOro mpenmera «CHenUagbHOCTh U YTEHHUE C JIUCTa» IO
BUJy MHCTpyMEHTa «cakcodon», naiee - «CnenuaibHOCTh M UYTEHHUE C JIUCTa
(cakcooH)», pa3paboTana Ha OCHOBE (enepaqbHBIX TOCYAapCTBEHHBIX
TpeOOBaHUI K MHUHUMYMY COJIEpP)KaHHS, CTPYKTYpE W YCJIOBHSM pealu3aluu
JOTOJHUTENBHOU MpeaAnpodeccuoHanbHOM 00111e00pa30oBaTeIbHON MTPOrpaMMbl B
00J1acTH MY3BIKAJILHOTO UCKYCCTBA «IHCTPYMEHTHI 3CTPaHOTO OPKECTPa» U CPOKY
00y4eHHs TI0 ATOM MporpaMme.

VYuebnbiii npeaMer «CrnenualibHOCTh U UYTEHHE € JHCTa (Cakco(oH)»
HaIPaBJICH HA:

BBISIBJICHHE OJAPEHHBIX JETEeH B 00JACTH MY3bIKATHHOTO HCIIOIHUTEIHCTBA
B PaHHEM JIETCKOM Bo3pacTe, MpruodpereHue u (GopMUpPOBAHHE Y AETEH KOMILIEKCa
3HaHWI, YMEHUW W HABBIKOB HUIPbl Ha CaKCO(OHE, IMO3BOJSIOMIUX HCIOIHATH
MY3BIKQJIbHbIE TPOW3BEICHUS B COOTBETCTBUU CO CTWUJICBBIMH TPAAWULUAMU U
HEOOXOMMBIM YPOBHEM MY3bIKAJIbHOM IPaMOTHOCTH;

BOCIIUTAHUE y ACTEH KyJIbTYPhI COJBHOTO U aHCAaMOJIEBOTO UCIIOTHUTEIbCTBA;

npuoOpeTeHNE IETHMU OIbITa TBOPUYECKOM EATEIbHOCTH;

OBJIAJICHUE JIETHbMU TYXOBHBIMU U KYJIbTYPHBIMH IIEHHOCTSIMH HAPOJI0B MUPA;

MOJITOTOBKY OJApEHHBIX JEeTe K TMOCTYIJICHHIO B 0Opa3oBaTelbHbIC
OpraHM3alliy, pean3yIolue OCHOBHBIE MpodeccroHalbHble 00pa3oBaTeIbHbIC
IPOrpaMMbl B 00JIACTU MY3bIKAJIbHOT'O UCKYCCTBA.

[Iporpamma ydeOHOTO mpeamera «CHEMUaNbHOCT, M UYTEHHE C JIUCTa
(cakcodon)» pazpaboTaHa ¢ y4eToOM:

o0ecrniedeHns MPEeeMCTBEHHOCTH MporpaMMbl «CHIEIMAaTbHOCTh U YTEHHUE C
mucta (cakcodoH)» H OCHOBHBIX OOpa30BaTENbHBIX TMPOTPAMM  CPEIHETO
Ipo(ecCHOHaTBLHOTO U BBICIIET0 00pa30BaHus B 00J1aCTH My3bIKAJIbHOT'O HCKYCCTBA
ACTPAIBL;

COXpaHEHHUs €IMHCTBAa 00pa3oBaTENLHOTO TMpOCTpaHcTBa Poccuiickoit

®enepanuu B chepe KyJIbTypbl U HCKYCCTBA.



[Iporpamma paccuuTaHa Ha BbIPAOOTKY Yy Y4allMXcs HAaBBIKOB TBOPUYECKOU
NEATENHPHOCTH, YMEHHUS IUIaHUPOBATh CBOKO JIOMAITHIOK pabOTy, HaBBIKOB
OCYIIECTBJIICHUSI CAMOCTOATEILHOTO KOHTPOJIS 32 CBOEH YyUeOHOU NeATeIbHOCTHIO,
YMEHUS J1aBaTh OOBEKTHUBHYIO OIICHKY CBOEMY TPYay, (DOPMHpPOBAaHHS HABBIKOB
B3aUMOJICMCTBUS C MIPENOAABATEIEM.

BrisaBienne opapeHHocTH y peOeHka B Tpoiiecce OO0yuYeHHUs IO3BOJISIET
IIEJICHANPABIICHHO Pa3BHUTh €ro MPO(ECCHOHANBHBIE W JIMYHOCTHBIC Ka4yeCTBa,
HEO0OXOMMBIE T TTPOJI0JDKEHU TTpodeccruonanbHoro o0yuenus. B To ke Bpems
nporpaMma paccyuTaHa U Ha TeX JIETeW, KOTOpble HE CTaBAT mepen coOol 1enu
cTaTh Mpo(eCcCHOHATHLHBIMU MY3bIKAHTAMHU.

2. Cpox peanuzayuu yuedonozo npeomema «CneyuanbHocmsy u YmeHue ¢
aucma (caxkcoghomn)y N NE€TEH, MOCTYMUBIINX B 00pa30BaTCIIbHYIO OpraHU3aIIHIO
B [IEPBBIN KJIACC B BO3PACTE:

— ¢ wecmu jlem wecmu mecayes 00 oegamu iem, cocmaeisiem 8 iem.

— ¢ decamu 00 0geHaoyamu iem, cocmaeisem 5 iem.

st nmeted, HE 3aKOHYMBIINX OCBOCHHE OOpPa30BATEIBHOW MPOTPaAMMBI
OCHOBHOr0 0O0mIero o00pa3oBaHUs WM CpeIHEero oOmero ooOpa3oBaHUs U
TUTAHUPYIOMUX TOCTYIUIEHHE B 00Opa30oBaTelIbHBIC OpPraHU3AlNH, PEaTU3YIONINe
OCHOBHBIE TpodeccCHOoHalbHbIE 00pa3oBaTeNbHbIE MPOrpaMMbl B  00JIacTH
MY3bIKaJILHOTO UCKYCCTBA, CPOK OCBOCHHUS MOXET OBITh YBEIMYCH HA OJIMH T'O/I.

3. Oovem yuedH020 6pemenu, npPedyCMOMPEHHLI YYEOHbIM NIAAHOM
o0pazoeamenvHoll  Op2aHu3lAuUUU HA peanusayulo  y4ebHO20 npeomema

«CneyuanvHocmsb u ymenue ¢ aucma (CaKkcopomn)»:

Tabauya 1
Cpok ooyuenusi — 8 (9) jer
Conepxanue 1 kiacc 2-8 ki1accnl 9 kiace
MakcumanbHas yueOHas 1727,5 231

Harpys3ka B yacax




KonuuectBo 4acoB Ha 641,5 99
ayJUTOPHbIE 3aHATHUS
OO1Iee KOJIUYECTBO YacOB Ha 740,5
ayAUTOPHBIC 3aHATHUS
OO0I111ee KOIMYECTBO YacoOB Ha 1086 132
BHEAy/JIUTOPHbIE
(caMOCTOSITEIbHBIC) 3aHATHS
Tabauya la
Cpok ooyuenus 5 (6) get

Conep:xanue 1 kiacc 2-5 ki1accnl 6 kiacc
MakcumanbHas yueOHas 1006,5 231
Harpy3ka B yacax
KomuuecTBoO JacoB Ha 445,5 99
ayJUTOPHbIE 3aHITUS
OOmiee KOIUUECTBO YacoOB Ha 544,5
ayAUTOPHBIE 3aHATUS
OO01Iee KOJUYECTBO YacOB Ha 561 132

BHECAYAUTOPHLIC

(caMoCTOsITeIbHBIE) 3aHATHUS

YUYEHHUKA,

4. @opma npoeedenusn yueoOHbIX AYOUMOPHBIX 3AHAMUN: UHAVNBUTyalbHAs,

pEeKOMeHIyemMasi IPO0JKUTEIBLHOCTh YpOKa - 45 MUHYT.

NuauBuyanbHas popMa 3aHITHI MO3BOJIIET IPENOABATEIIO JyUlle Y3HATh

IICUXOJIOTHYECKHE OCOOECHHOCTH.

C¢Ir0 MY3BIKAJIbHBIC BO3MOKHOCTH,

CITOCOOHOCTH,

OMOIIMOHAJIBHO-

5. Ilenv u 3adauu yuedonozo npeomema «CneyuanipbHocmsv u YmeHue ¢

aucma (caxcoghon)

Heuasn:




pPa3BUTHE MY3BIKAIHHO-TBOPUYECKUX CIIOCOOHOCTEH YYalluxcs Ha OCHOBE
NpUOOPETEHHBIX UMW 3HAHHUM, YMEHUM U HaBBIKOB, MTO3BOJISIOIIUX BOCIPUHUMATD,
OCBaWBaTh U UCIIOJIHATH Ha CAKCOPOHE TPOU3BEICHUS PA3TUIHBIX )KAaHPOB U (POopM
B COOTBETCTBUU C MPOTPaMMHBIMHM TPEOOBAaHUSIMHU, & TAaK)KE BBISIBICHUE HanboJjee
OJIapEHHBIX JETeH B 00JaCTH MY3BIKAIBHOTO WCIIOTHHUTEIIBCTBA HA CakCOPOHE U
MOJITOTOBKHU HMX K JaJIbHEHINIEMY MOCTYIUICHUIO B 00pa30BaTelIbHbIE OPTaHU3aI1H,
peanusyroume OCHOBHBIE o0pa3oBaTeIbHbIC MPOrpaMMBbl CpeIHEero
npodeccruoHansHOTO 00pa30BaHUs B 00IACTH MY3BIKAIBHOTO UCKYCCTBA.

3agaum:

- pPa3BUTHE YCTOMUYMBOIO MHTEPECA K MY3bIKAJbHOMY HCKYCCTBY, OBJIaJICHUE
3HAHUSAMH XapaKTEPHBIX OCOOEHHOCTEH M CTHJIIMCTHYECKHX HAIpaBJICHUN >KaHpa
ACTPAHOM U 1KA30BOM MY3bIKH B COOTBETCTBUHU C TPOTPAMMHBIMU TPEOOBAHUSAMU;

- pa3BUTHE MY3BIKIBHBIX CIOCOOHOCTEM: ClyXa, MaMsTH, pUTMa, YyBCTBA
CBHMHTA, AMOIIMOHAIBLHON C(Pepbl, My3bIKAILHOCTH U apTUCTU3MA;

- OCBOCHHME MY3BIKAIIbHOM IPaMOThI, 3HAHUE MY3bIKAJIbHON TEPMHUHOJIOTHH, B
TOM 4YHCIIe, Cleuu(uuecko Ka30BOW, KaKk HEOOXOAMMOro CpeacTBa s
MY3bIKaJIbHOTO UCIIOJTHUTEILCTBA HA CAaKCO(OHE;

- HaBBIKOB MOJ0Opa MO CIyXy, UMIPOBU3AIMU U COUYUHEHHUS B MPOCTHIX
dbopmax, MepBUYHBIX HABBIKOB B 00JIACTH TEOPETUUECKOTO aHaIU3a UCIIOTHAEMBIX
MIPOU3BE/ICHUN;

- OCBOCHHME UMITPOBU3ALIMOHHBIX TEXHOJIOTUH U IPUHILIUIIOB UX OpPTaHU3al1H;

- OBJIQJICHUE OCHOBHBIMU HCIIOJHUTEILCKMMM HaBBIKAMM WIPHl  Ha
cakco(oHe, TTO3BOJISIONUMU TPAMOTHO HMCTOJHATH MY3bIKAIbHBIC MPOU3BEICHUS
COJIO ¥ B aHCaMOJIe;

- pPa3BUTHE HCTIOJHUTEIHCKON TEXHUKHU C UCIIOIb30BaHUEM CIEIU(DUUECKUX
JDKQ30BBIX ~ MPUEMOB  KaK  HEOOXOJMMOTO  CpeIACTBAa ISl  peanu3aluu
XYZ0KECTBEHHOTO 3aMBbIC/Ia KOMIIO3UTOPA, YMEHHUE CO3/1aBaTh XYyHO0KECTBEHHBIN
00pa3 mpu UCIIOJIHEHUU MY3bIKJIbHOTO TPOU3BEACHUS;

- oOydyeHHEe HaBBIKAM CaMOCTOSITEIBHOTO pPa3ydYMBaHUS MY3BbIKAIbHBIX
MPOU3BEACHUN PA3JIMYHBIX )KAHPOB KJIIACCUYECKOM, SCTPATHOMN U JKA30BOU MY3bIKH,

YTCHUS C JINCTAa HCTPYAHOTO TCKCTA,



- IpUOOpPETEeHHE AETbMH OINbITA TBOPYECKON IEATEIHHOCTU M IyOTUUHBIX
BBICTYIUUICHU;

- (QopmupoBanue y HaubOoiee OJApPEHHBIX BBIITYCKHUKOB OCO3HAHHOMN
MOTHBAIMU K MPOJIOKEHHIO TPO(HECCUOHATBLHOTO O0yYEHHUS.

6. QOobocnosanue cmpyKkmypvl npozpammvl  y4ueOH020 npeomema
«Cneyuanvnocms u umenue c aucma (cakcogpon))

O6ocHOBaHMEM CTPYKTYphI nporpaMMsl siBisitorcas OI'T, oTpakaromive Bce
acTmeKThl pPaOOTHI MPEMOIABATEINS C YICHHUKOM.

[Iporpamma conepKUT CIEAYIOIINE Pa3/Iebl:

® CBEJICHHUS O 3aTpaTax yueOHOro BpEMEHH, MPEYyCMOTPEHHOTO Ha OCBOEHHUE
y4eOHOTO TIPEIMETA;

® pacnpeeseHue yueOHOro MaTepuana o rojaam o0yueHus;

® ONUCaHUE JAUJIAKTUYECKUX €IMHUIl YIeOHOr O MpeIMETa;

e TpeOOoBaHUs K YPOBHIO IMOJTOTOBKU yYaIIUXCS;

e (opMBbI U METOJIBI KOHTPOJISI, CUCTEMA OIIEHOK;

e MeToauuecKkoe o0ecrevyeHrne yueOHoro mpoiecca.

B cooTBercTBUM € JTaHHBIMHU HaIpaBJICHUSIMU CTPOUTCS OCHOBHOM paszfen
nporpaMmbl «CoJiepxkaHue y4eOHOTO TIpeaMeTay.

7. Memoowt 00yuenus

JUIst JOCTUXKEHHS TOCTABJICHHOW €M W peaju3alud 3a1ad IpeaMeTa
UCTIONIB3YIOTCS CIIEAYIOIINE METOIbI O0YUCHHUS:

- CJIOBECHBIN (pacckas, 0ecenia, 00ObsICHEHHE);,

- HaTJIIHBIN (IeMOHCTpalusi, HabJIIoACHUE);

- MIPAKTUYECKUH (BOCIIPOU3BOIAIINE U TBOPUECKUE YIIPAKHEHUSA).

8. Onucanue mamepuanbho-mexHuYecKUx ycao6uil peaiu3ayuu y4eonozo
npeomema

MartepuaibHO-TeXHHUECKasi 0a3a 00pa30BaTENbHONW OpraHU3aIiu JOJHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM M IMPOTHUBOIOXKAPHBIM HOPMaM, HOPMaM OXpaHbI
TpyZa.

VYyeOHble ayTUTOpUN JJI 3aHATHH 110 yueOHOMY npeameTy «CrienanibHOCTh
U 4yTeHue ¢ Jucta (cakcodoH)» MOKHBI MMETh IUIONMIaJb HE MEHee 9 KB.M U
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3BYKOHU3OJIAIUIO. B O6p330BaT€JIBHOﬁ OpraHu3annu CO34ar0TCA YyCIIOBUA LA

collepKaHUsl, CBOEBPEMEHHOTO OOCITY)XMBaHUSI W PEMOHTA MY3bIKaJIbHBIX

VHCTPYMEHTOB.

II. COAEP’KAHUE YYEBHOI'O IPEJIMETA

1. Céeoenua o 3ampamax yuedH020 6pemeHu, TPEAYCMOTPEHHOTO Ha

ocBoeHue yueOHoro npeamera «CrenuanbHOCTh U YTEHHUE ¢ JIUCTa (Cakco(doH)», Ha

MAaKCUMAJIBHYIO, CAMOCTOSITENBbHYIO HArPy3Ky YYaIIUXCs U Ay AUTOPHBIE 3aHATHUA:

Cpox oOyuenus — 8 (9) ner

Tabnuua 2

PacnpeﬂeneHI/Ie 10 rogam O6yLICHI/I$I

Knacc

1

2

3

4

5

ITponomxuTeTbHOCTD
yUeOHBIX 3aHATUH

(B HexemnsAX)

32

33

33

33

33

33

33 33 33

KonnuectBo 4yacoB  Ha
ayIMTOPHBIE 3aHIATHS B

HEACIIO

2,5

2,5

2,5

OO011e€ KOJINYECTBO
4acoB Ha  ayJUTOPHBIC

3aHATHUA

641,5

99

740,5

KomnunuectBo 9acoB Ha
BHeAayJIMTOPHbIE 3aHATHS B

HEIEITI0

OO011Eee KOJINYECTBO

4acoB Ha BHEAyJIUTOpHBIE

(camocTosATETBHBIE)

96

99

132

132

132

165

165 | 165 | 132




3aHATHA 110 TogaM

OO1m1ee KOIUYeCTBO 1086 132
YacoB Ha BHEAYAHTOPHBIC 1218

(camMOoCTOSATEILHEIC)

3aHSATHUS

MakcuMaJjibHOe 5 5 6 6,5 6.5 7,5 8 8 7

KOJIMYECTBO YacOB 3aHATHHI

B HCICIIO

OO1ee makcuManbHOEe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231

KOJIMYECTBO 4aCOB I10 rogamM

Oo01uee MaKCUMAaJILHOE 1727,5 231

KOJINYECTBO YAaCOB HA BEChH
1958.,5

nepuos 00y4ueHust

Tabauua 3
Cpox oOyuenus — 5 (6) ner

Pacnpez[eneHHe 110 ToJamM 06yLIeHI/I$I

Knacc 1 2 3 4 5 6

[TponomxuTenbHOCTh Y4eOHBIX 3aHATUH | 33 33 33 33 33 33

(B HEHETSX)

KonunyectBo wacoB Ha aynurtopssle | 2,5 2,5 2,5 3 3 3

3aHATHUA B HECACIIIO

OO0111ee KOJIUYECTBO 445.5 99
YacoB Ha ayJIUTOPHBIC 3aHITHS
544,5

KonnuecTBo yacoB Ha BHEAayAUTOPHBIE 3 3 3 4 4 4
(camocCTOsITENTbHBIC) 3aHATHUS B HEJIEITIO
OO011e€ KOJIMYECTBO 561 132
4acoB Ha BHEAYUTOPHbBIC

693
(camoCTOSITeTbHBIC) 3aHATHUS
MaxkcuManbHOEe KOJHMYEeCTBO YacoB Ha 5.5 5,5 5,5 7 7 7
3aHATHUS B HEJCITIO
OOmiee MakcuMalnbHOe KoauyectBo | 181,5 | 181,5 181,5 231 | 231 231
4acoB 10 rojiam
OO6miee MakCUMaJbHOE  KOJUYESCTBO 1006,5 231




4acoB Ha BECh MEePHO 00ydeHUs 1237,5

YueOHbIi MaTepuan pacrpeensercs o rogam o0ydeHus kiaccaM. Kaxapii
KJIACC MMEET CBOU JTUIAKTUUYECKHE 3aJa4i M 00BEM BPEMEHH, HEOOXOIUMBIN s
OCBOEGHUS yUeOHOT0 MaTepuaa.

Buowl eneayoumopnoti pabomei:
- camocmosimenbHvle 3aHAMuUs N0 NOO20MOBKE UCHOTHUMENbCKOU NPOSPAMMbBL,
- N10020MOBKA K KOHMPOTbHLIM YPOKAM, 3AYemam U IK3AMEHAM,
- N10020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM GbLCHLYNIEHUIM,
- noceujerue yupercoeHull Kyaomypul ((unapmonul, meampos, KOHYepmHulX 34108,
my3ees);
- yyacmue Y4awuxcsi 8 MmMEOPYECKUX MEpPOnpUsmusax (KOHKYpcwl, ¢hecmueanu,
Macmep-Knaccoi) u KYbMYPHO-NPOCEEeMUMenNbCKOU oesmenbHOCmuU

00pa3z06amenbHOol OP2aHU3aAYUU U Op.

T'oooevie mpebosanusa no kraccam

Cpoxk o0yuenusi — 9 jer

IlepBoIii Ki1ace
Ayoumopnsie 3anamus 2 uaca 8 Heoemo
Koncyrnomayuu 6 uacog 6 200

B mocnennee necatuierne cpeau IMpemnojaBaTelield Kiacca cakcodoHa
MOJIYYHJI PACIpPOCTPaHEHUE UM OINPEJCICHHOE MPU3HAHME TMPAKTHUYECKUN OIBIT
UCTIONB30BaHUSl CakCcO(OHA-COMPAHO Ha HayaJbHOM JTane o0ydeHus. OTO
00BSCHSETCS] HE TOJIBKO HEOOXOIUMOCTHIO yueTa (PHU3NYecKOro pa3BUTHS PEOCHKA,
HO M OCOOBIMM KayeCTBaMM JIaHHOTO MHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM
BBIPA3UTENHHBIM 3BYKOM. J[aHHBIE (haKTOPBI MO3BOJISIOT MOACPKUBATH HHTEPEC
peOeHKa K 3aHSATHUSM U €ro kKeJaHue UrpaTh Ha cakcodOHE-COMPaHo.

3a y4eOHBIA TojA YYaIWiCsS JOJKEH ChIrpaTh JBa 3adeTa B TICPBOM

MOJIyTOJMU, 3a4eT W DOK3aMEeH BO BTOpoM mnonyroguu. OOpa3oBarenbHas
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OopraHu3anus MOXET IUTAaHUPOBAaTh B KOHIIE Y4YEOHOro roja HE SK3aMEeH, a
NIEPEBOJHOM 3a4eT.

[lepBble ypOoKHM HEOOXOIHMMO TOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
MOKa3y yJI0OHOro crnocoba Jep:kaHust, TPaBUIbLHOTO MOJ0KEHUS KOPITyca, TOJIOBBI,
pPYK, TalblleB M HOT, OOBACHEHHWIO OCHOBHBIX MpPaBWJI COOPKHU/Pa3OOpKU U
oOparieHusi ¢ UHCTPYMEHTOM, TOKa3y CIOCOOOB JbIXaHUs, MPUEMOB M3BIICUCHUS
3BYKa, apTUKYJSLUH, ANIUIMKATypPHON OCTAHOBKE.

Urpa ramm, Tpe3ByUnid, apneKUo0 IBISETCS HEOOX0IUMOMN YaCThI0 O0yUCHHUS
Ha cakcodone. IlepBbIMM ramMmMamu AJis U3YYEHHUS MOTYT OBITb Ma)KOpHBIE U
MUHOpPHBIE TaMMbl B TOHAQJIBHOCTAX C OJHUM 3HAKOM B YJIOOHOM TEMIIE.
OnHOBpEMEHHO HEOOXOIMMO OCBAaWBATh YNPAXKHEHUS, ITIOJIbI, @ TAKXKE perepTyap
B BUJIC JIETKUX MHEC B PA3HBIX CTUJISAX U KaHpaX.

[Ipu BIOOpE penepryapa s cakco()OHaA-COMPAHO MOJE3HO MCIOJb30BaTh
HOTHBIA MaTepuai u3 MIKOJI, TOCOOU, COOPHUKOB, XPECTOMATHI JIJIsl KJIApHETa, HO
¢ He0OXOAMMOM aanTaluei, yduThIBatoIel AUana3oH U alluIuKaTypy cakcodoHa.
XKenatenbHo, YTOOBI OMBITHBIE WPEMOJABATEIN BIAJCIN YMEHHUSIMHU JelaTh
NepesioKeHUs pa3HOOOPA3HBIX 10 KAHPY MPOU3BEICHUN HAPOTHOM, KIIACCUYECKOH,
JIKa30BOM HHCTPYMEHTAIIBHON U BOKAJIBHON MY3BIKHU.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasxicnenus u smrwoowv

[ammbl, oTIONBI, ynpaxHeHus s cakcodona. 1-3 Tomel oOydeHws.
CocraButens u penakrop M.Illanomuukosa. M., 1988

Npanos B. IlIkona akagemudeckoii urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. IlIkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKHU UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [Tocobue o HayansHOMY 00y4eHUI0 Ha cakcodoune. M., 1973
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecn

XpecromaTus A1 kiaapHera. Cocrapurenu U.Mosrosenko u A.llltapk.
Y.1. M., 2004:

Pycckas napoanas necust «Ilerymok», o6p. A.I'peuannHoBa

biok B. «KonsibenbHas»

Pycckas naponnast necHst «AX, Bbl CECHU, MOW CEHU

Pycckas Hapoanas necust «IIpo J1oOpbiHio»

Momuapt B.A. «Annerperro»

Pumckuii-Kopcakos H. «/lerckast necenka»

JIanoB A. «3aituuk»

Pycckas maponnas necast «Koca b Mosi, KOCbIHBKaY, 00p. [1.HalikoBcKOTO

Cnanasexkua A. «Ilecenka»

Kabanesckuii Jl. «Ham kpaii»

MsckoBckuii H.«Becennee HacTpoeHHE»

[y6epT @. «Banbey

40 More Hits Of OQur Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Ipoxodres C. «Ilecus 6e3 cioB»

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kuaaccest JMII /
CocraBurennb u penakrop M.3Bonapes. CII6, 2009 (1a BbiOOp mpemnoiaBateris)

Meaoauun ja:xka3za. AHtojorusi. CocraBurtenab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»
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Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpumepsl mporpamMm nepeBoAHOIO 3K3aMeHa (3aueTa)
1 BapuanT
JIsnoB A. « 3abaBHAs»
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Oceany
2 BapuMaHT
MsckoBckui H.«Becennee HacTpoeHue»
Kabanesckuit JI. «Ham kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopmnbie 3anamus 2 yaca 6 Heoeo

Koncynomayuu 6 uacos 6 200

3a yueOHBIA Troja YydyalMiicss JOJKEH ChIrpaTh JBa 3adyeTra B IIEPBOM
MOJIYTOJMH, 3a4€T M SK3aME€H BO BTOPOM NOJYroauu. Ma)kopHble U MHUHOPHBIC
raMMmbl JI0 JIByX 3HAaKOB BKIIIOUUTENIBHO. Apnemkuo. Tpe3Byuus (B yMEpPEHHOM
temrie). 10-15 3Ti0/10B cpeHel TpyAHOCTH (110 HOTaM).

IIbechl. PazBuTre HABBIKOB YTEHHS C JIUCTA.

IIpuMepHBIN penepTyapHbIi CIUCOK

Ynpasicnenus u smroowt

lammbl, STIOABI, yhpakHeHUs 17 cakcodoHa 1-3 roasl oOydeHHs.
CocraButens u pegakrop M. llanomuukosa. M., 1988

HBanoB B. lllkona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue o HavansHOMY 00y4eHHUIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecn

XpecromaTus a1 kiaapuera. Cocrasurenu U.Mo3rosenko u A.llltapk.
Y. 1. M., 2004 (1a BIOOp TperiogaBaTeis)

Po3anos C. IlIkosa urpsl Ha kiaapHere. M., 1963:

I'enuke A. «ManeHbkas nbecay cod.6 No2

I'egnens I'. @. Anaxuo

I'muaka M. «CeBepnas 3Be3aa» (IlecHs)

AnexcanapoB AH. «Ilecenka»

I'ennke A. «ManeHbpKas IIbeca»

XauatypsiH A. AHIAaHTUHO

Mormapt B.A. Mapi u3 onepsl «Bonmeonas derta»

CrapunHbIN (paHIly3cKuii TaHEel] « MIO3ETT» U3 ONephl «ApMUAA»

[Iyman P. «Manenpkas mbeca» U3 « AibOoMa JIsl FOHOIIIECTBAY

XpecromaTus A4 kiaapHera. Cocrapurenu U.Mosrosenko u A.llltapk.
Y.2. M., 1994:

I'occex ®@. I'aBor

Bebep K. «Xop 0xoTHUKOB» U3 onepbl «BoeOHbIN CTPETOK»

baprok b. «Beuep B nepeBHe»

I'mnaka M. Kpaxkossxk u3 onepsl «/MBan Cycanun»

berxosen JI. ConaTtuna

I'ennens I'. Aunante uz CoHAThl A1 CKPUIKU U GOPTETHAHO

Menpaenscon @. Anaxuno u3 CoHaTsl 11 OpraHa

CoOoopunk mnbec A KjiaapHera " ¢Qoprenuano. CocraBurean
Bb.bepe3oBckuii u I'.Kynucok. M., 1980:

Mouapt B.A. «JlepeBeHcknii TaHeny, nepenoxenue C.Pozanosa
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I'engens I'.®. Capabanna, nepenoxenue C.Po3zanoBa
@pankép . Cununuana, nepenoxenue C.Po3zanosa
bax U.C. Anrnes, obpabdorka B.bioka
Meaoaun  maxaza. Anrtoorus. CocraButeas B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «kEven Nowy
Bartlett J.C. «A Dream»
IIpumepsl MporpamMm nepeBoAHOIO 3K3aMeHa (3auera)
1 BapuanT
JIsimoB A. «KonbsroenbHasy
Morapt B.A. Mapi u3 onepsl «BommeoHas dieitay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'eanens I'. Arnante u3 CoHAThI A1 CKPUNKU U (OPTETTHAHO
bax U.C. Anrnes, obpabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii kiacc

Ayoumopusie 3auamusa 2 uaca 8 Heoenio

Koncyrnomayuu 6 uacog 6 200

3a yueOHBIM Troj YYallWiics JOJKEH ChIrpaTh JBa 3adeTa B IIEPBOM
MOJIYTO/IMH, 3a4€T U AK3aMEH BO BTOPOM IOJTYTOIUU.

[TepeBon yyarerocs ¢ cakcopoHa-CONpaHo Ha aJIbT-CaKCO(OH.
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B HekoTophIX ciydasx MOXHO IMpOJOJIKAaTh OOydeHHMe Ha cakcodoHe-
COIPAHO.

Pabota Hag moctaHoBKOM amMOyITIOpa, KOOPIMHAIIUEH MANIbIIEB HA aJIbTOBOM
cakcodoHe.

['amMmMbl MaXOpHBIE M MHUHOpPHBIE JO JABYX 3HAKOB BKJIIOUUTENIBHO, UIpa
aprneKUPOBAaHHBIX TPE3BYYHMH B JIBE€ OKTaBbl. J[OMUHAHTCENTaKKOPIbI K
Ma)KOPHBIM TaMMaM U YMEHBIIIEHHBIE CENTAKKOP/Ibl K MUHOPHBIM FaMMaM.

XpomaTudeckasi TaMMa B TOHAJIBHOCTSIX (TaMMbl UCTIOJHSIOTCSI IITPUXaMHU
JieTale u jeraro). Pa3surrue HaBHIKOB YTEHUS C JINCTA. 3HAKOMCTBO C MIPUHIIUTIAMU
TPAHCIIOHUPOBAHMS HA MaTepuase MPONJICHHBIX 3TIOJOB U MbEC

OcBoeHNE HABBIKOB UCIIOJIHEHUS JKA30BOU MY3BIKH.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIi CIUCOK

Ynpasxicnenus u smrwoowv

[ammbl, oTIONBI, yhpaxHeHus s cakcodona. 1-3 romel oOydeHws.
CocraButens u penakrop M.Illanomuukosa. M., 1988

NBanoB B. Illkoma akagemudeckoil urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

I'ammel, 3TI0AB1. CocTaButens I .Manunosckas, M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxatiinos JI. IlIkona urpsl Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBsiii ciioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TeXHUKHU UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

AnpnpeeB E. [locobue mo HawaibHOMY 00y4YeHUIO Urpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoauid. Beimyck 1. CI16, Komnosutop, 2004

Huxayc JI. OcHoBbI ka30BOil urpel Ha cakcodone. 12 mKa30BbIX
YIPaXHEHUH.

10 mxa3oBeix Menonuid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecnr

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatust aast cakcodona-anbta. HavanbHoe  oOyueHmue.
CocraBurens u pexakrop M.IIIanomuukosa. M., 1985:

Heobroceu K. «MasleHbKU HErpUTEHOK»

JroOya I1. «Becenpuak», «MaeHbKHM OameT

berxosen JI. ConaTtuHa

CrapunHbIil PppaHily3ckuii TaHel] «bpaHiby

[Ipoxodres C. «Ilecus 6e3 cioB»

Xpecromatust Aas cakcopona-ajapra. Cocrasurenns b.IlpopBuu. M.,
1978:

[Tpoxodres C. « 3enenas pommuiay, op. 104 Ne2

Cwmetana b. Baisc
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Bbaptok b. «Canoxku»

I'peuannnoB A. «benopycckas anerus»

xazoBomy cakcooHucry. YueOHoe mocodme 1 — 2 wuaaccsr AMIII.
CocraBurenas u penakrop M.3Bonapén. CII6, Komnosurtop, 2009:

Haponnas menomust «Covinu BHU3, Mowucei» (Traditional «Go Down,
Moses»)

Haponnas menoaust «Mepuxon» (Traditional «Jerichoy)

Onnepnu H. «9un Crpunry (Adderly N. «Ann Springy)

Tpona mxaza. IlonmyJsipHbie 3apy0exxkHble MeJOAUU ISl CAKCO(POHA M
¢poprenuano. Cocrapurens I'.®@upruy, CI16, Komnozurop, 2009:

Hennuc M. «Bce, uto nmpoucxoaut co mHoi» (Dennis M. «Everything
Happens To Mey)

Meaoauun m:xka3a. AHrosorusi. CocraBureib B.Cumonenko. Kues,
Mys3uuna Ykpaina, 1984:

Kapnron b. « Ixa - Jla» (Carlton B. «Ja — Day)

[Munakapn M. «Munas Ixopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akate» (Donaldson W. «At Sundowny)

Beitnb K. «Mekku — nox» (Weil K. «Mack the Knifey)

IIpuMepsI MporpamMM nepeBoHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
He6roccu K. «ManeHbkuii HerpuTEeHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menogus «Coiinu BHN3, Moucei» (Traditional «Go Down, Moses»)
Kapnron b. «JIxa - Jla» (Carlton B. «Ja — Day)

2 BapuMaHT
Beethoven L. «Petite Valse»
[Ipoxodres C. «Ilecusa 6e3 cnoB»
[Munakapn M. «Munas Ixopmxust bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uro poucxoaut co muoi» (Dennis M. «Everything Happens

To Me»)
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YeTBepThlil KJIACC
Ayoumopmusie 3anamus 2,5 uaca 8 Heoenio
Koncynomayuu 8 uacos 6 200

3a y‘I€6HBII>’I oA yqammﬁcx AOJDKCH ChII'paTh JiBa 3a4€Ta B IICPBOM

IMoJIyroanu, 3a4€T U 3K3aMCH BO BTOPOM ITIOJTYTI'OJIUHA.

MaxxopHble W MHUHOPHBIE TaMMbl, TEpPLUUHU, apHEHKUO TPE3BYUYUU C

06paIJ_[€HI/I$IMI/I B IIpIMOM H JIOMaHOM JBHXCHHH, JOMHHAHTCCIITAKKOPIbI,

YMCHBIICHHBIC BBOJAHLIC CCIITAKKOPAbI B TOHAJIBHOCTAX OO0 TPCX 3HAKOB B YI[O6HOM

TCMIIC. XpOMaTI/I‘{CCKa}I ramMma, OXBAaTbIBAKOIIAsd BCECb AUAIIA30H HWHCTPYMCHTA

mTpuxamMu acrame, JICraTto Wik AKa30BbIM IITPUXOM. Pa3BuTHE HAaBLIKOB UTCHUS C

nucta. TpaHncrioHupoBaHUE.

10-15 sTr0710B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIi CIUCOK
Ynpasxicnenus u smrwoowv

[ammbl, oTIONBI, yhpaxHeHus s cakcodona. 1-3 romel oOydeHws.

CocraButens u penakrop M.Illanomuukosa. M., 1988

HadanpHoe oOy4yeHume urpe Ha cakcodoHe. Meromudeckas pa3padoTKa.

CocraButens A.Oceituyk. M., 1986

2002

I'amwmbl, 310161, CocTaBuTens I'.ManunoBckas. M., 2011
Mapxkus O. /I>a3oBsiii ciioBaps. Menorpad. M., 2002

Puuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. IIkomna urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPBI HA cakcodone. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Angnpees E. [Tocobue no HayansHOMY 00y4eHUI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boil urpel Ha cakcodone. 12 mKa30BBIX
YIIPAKHEHUH.

10 mxazoBeix Menoauid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecn

Xpecromatusi  mias  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBurenns u pegakrop M.lllanomunkosa. M., 1985:

Mutre JI. DTIO

[Iyman P. «/len Mopo3» u3 « Anp00oma Jisl FOHOIIIECTBaY

bax U.C. Apus

Xaina K. ®okctpoT

XpecromarTus 18 cakcopoHa-aiabTa. 4-5 roanl 00yuyenusi. CocraBureb
M.IIIanomuukoBa. M., 2005:

I'masp P. Pomanc, cou. 45

JBopkak A. FOMopecka

Mopuc II. «Ilecus nnst mambly, «Llpiranka» u3 crouThl Wi cakcodoHa M
opkectpa «Kaprtunsl [IpoBanca»

Jlancen C. «Cakcodonunana

Mycoprckuii M. «KapTuHKU ¢ BBICTaBKW»: «CTapblid 3aMOK»

Muxaiinos JI. llIkoJia urpsl Ha cakcopone. M., 1975:

Cen-Canc K. «JIeOenp»

[Iy6ept @. Cepenana

I'pur 3. «Ilecus ConbBeiir»

Yavikosckuii I1. Banbc
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Xpecromatusi aiasi cakcopona-aabra. CocraBurenb b.IIpopBuu. M.,
1978:

[IIumanosckui K. Kpakosik

bax N.C. Apus

Ckpsioun A. Ipenroaus

xazoBomy cakcopoHucty. Y4eOHoe mocodme 1 — 2 kaaccor AMIII.
CocraBurenas u pexaxkrop M. 3sonapes. CI16, Komnosurop, 2009:

bapuer 3. «Moii nevanpHbIi Manbi (Burnett E. «My Melancholy Baby»)

Kepn JIx. «Ota necHs — e1» (Kern J. «The Song Is You»)

:xka3zoBomy cakcodonucry. YueOHoe mocodome. 3 kiaacc JIMIII.
CocraButens u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Lauray

McHugh J. «I’m Shooting High»

Roembheld H. «Ruby»

IIpuMepsI MporpamMMm nepeBoOHOIO IK3aMeHa (3a4eTa)

1 BapuanT
I'musp P. Pomanc, cou. 45
JBopxkak A. FOmopecka
Bbapuer O. «Moii nevansHblii Manbin (Burnett E. «My Melancholy Baby»)
Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsioun A. [penroaus
[IIumanoBckuii K. KpakoBsik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IIaTeIil K1ace

Ayoumopmnsie 3anamus 2,5 uaca 8 Heoenio
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Koncynomayuu 8 uacoe 6 200

3a yuyeOHBIM roja Yyd4aluiics JOJDKEH ChIrpaTh JBa 3adyeTra B IIEPBOM
MOJIYTO/IMH, 3a4€T U AK3aMEH BO BTOPOM IOJTYTOUU.

MaxopHbIe u MUHOPHBIE raMMBbl, TPE3BYYHS, apremKuo,
JOMUHAHTCENTAKKOPIbl, YMCHBIIICHHBIE BBOJHBIEC CENTAKKOPABl B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB B YMEpPEHHOM TeMmriie. Xpomartuueckue rammbl. (['ammbl
UCIIOHSIOTCS IITPUXAaMH JI€TalIlle, JIEraTo Wiu JKa30BbIM IITPUXOM). UTeHHE HOT
c ucta. TparncnonupoBanue. HaganbHbpie 2JIEeMEHTH UMITPOBHU3AIINN.

10-15 sTr0710B (110 HOTaM).

8-10 msec.

IIpumepHbIN penepTyapHbIi CIIUCOK

Ynpasxicnenus u smrwoowv

PuBuyn A. 150 ynpaxxuenuii nis cakcodona. M., 1960

PuBuyHn A. 40 3Tr0110B 17151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3THOJ0B 1151 cakcodoHa. CoctaButens E.AHnpees. M.,
1976

I'ammel, 3TIOABI. CocTaButenb I .Manunosckas. M., 2011

Mapxkun 1O. JIxa30Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsi Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBEI TeXHUKHN UTPHI HA cakcodone. M., 1977

HavanbHoe oOyueHue wurpe Ha cakcodone. Meroauueckas pa3zpaboTka.
CocraButens A.Oceluyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBbl mka30BOil urpel Ha cakcodoHe. 12 mxka30BbIX
YIIPAXKHEHUU.

10 mxazoBbix Menoauit. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBeix Menonuid. Beimyck 2. CI16, Komnosutop, 2004
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Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecnr

XpecromarTus 1is cakcogpoHa-ainbTa. 4-5 roanl 00yuyenusi. CocraBuresb
M.IIIanomuukoBa. M., 2005:

Kynepen ®. Junuxanc

Kopemwmm A. Kura

Pumcknit-Kopcakos H. «Ilecup lllemaxanckoi Hapuiph» U3 onepsbl «30J10TON
HETYIIOK»

[ocTtakoBuu JI. PomManc 13 My3biku K KUHOGUIBEMY «OBO

Pamo XK.®. TamOypun

Momuapt B.A. Ponno

Muxaiisnos JI. llIkosia urpsl Ha cakcopone. M., 1975:

I'pur O. «Tanen AHUTPBDY

Pumckuii-KopcakoB H. «IlecHst unauiickoro roctsi» u3 onepsl «Caako»

Heb6roccu K. «Manenpkuit mactyx»

JIuct @. HokTropH Ne3

Xpecromatust aas cakcopona-aabra. CocraBurens b.IlpopBuu. M.,
2005:

Ckpsiobun A. Mazypka. Op. 3, Ne3

[Tpoxodres C. «3eneHas pomuia»

Caupunos I'. «My3bikanbHbIi MOMeHT» U3 JleTckoro ansooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
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Weber K.M. «Petite Valse et Tyrolienn»

:xkazoBomy cakcodonucry. YueOHoe mocodome. 4 wkiaacc JIMIII.
CocraButens u pegakrop M.3sonapes. CII6, Komno3zurop, 2009:

Kaprep P. «Manenskuii Banibe» (Carter R. «Little Waltzy)

Mamnuren JIx. «Ilogmym» (Mulligan G. «Catwalky)

3BonapeB M. «bmto3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpuMepsI MporpamMM nepeBoHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
Kynepen ®. «/Iunuxanc»
Kopemnmu A. XKura
Kaprep P. Manenbkuit Bannc (Carter R. «Little Waltzy)
Mannuren JIx. «[loguym» (Mulligan G. «Catwalky)

2 BapuMaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Pumckuii-KopcakoB H. «IlecHs nnauiickoro roctsi» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroi KiIace

Ayoumopmnsie sanamus 2,5 uaca 8 Heoelio

Koncynomayuu 8 uacos 6 200

3a y4ueOHBIA TOJA YYaIIWiics JOJKEH CHhIrpaTh JBa 3adeTa B TIEPBOM
MOJIYTOJIUH, 3a4ET U 9K3aMEH BO BTOPOM IOJIYTOJIUH.

MaxopHble ¥ MHUHOPHBIC TaMMbl B TOHAJIBHOCTSAX JIO YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOPAbl, YMEHBIICHHBIE CENTAKKOPJAbI W WX OOpalleHus.

XpOMaTI/I‘ICCKI/IC raMMbI B TOHAJIBHOCTAX (FaMMLI HUCIIOJIHATOTCA IITPUXaMU ACTAIIC
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U JIeraro, JIM0Oo JKa30BbIM IITPUXOM). UTeHHEe HOT C JucTa. TpaHCIOHUPOBAHUE.
CekBeHIUMN.

10-15 sTr010B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasxicnenus u smrwoowt

PuBuyn A. 150 ynpaxxuenuit ajist cakcodona. M., 1960

PuBuyn A. 40 sTro70B 15151 cakcoona. M., 1960

COopHuk n30paHHBIX ATIO0B A cakcoona. CocraBurens E.Anapees. M.,
1976

I'amwmpbl, sTr011B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBbiii ciioBapb. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxatiinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcoone. M., 1977

HauvanbHoe oOydeHue wurpe Ha cakcodoHe. Meromaumdeckas paszpaboTka.
CocraButens A.Oceliuyk. M., 1986

Nnemep K. MeTonnueckoe mocoOue 1Mo MMIPOBH3AIUN I cakcodoHA |
JIPYTUX MYy3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boil urpel Ha cakcodone. 12 mKa30BBIX
YIPaXHEHUN

10 mxazoBeix Menoauil. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1, 2.
Gerard Billaudot, Editor, Paris, 1972
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Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveconr

XpecromaTus 1Js cakcogoHa-anbTa. 4-5 roasl o0yuyenus. CocraBureib
M.IIanomnukosa. M., 2005:

Pasens M. Conatuna

I'ennens I'.®. Apus ¢ BapuanusiMu

Po3oB A. «B nogpaxxanue bennu I'ynmeny»

Uyrynos 0. «bato3 — mapim»

XpecromaTus s cakcogoHa-aabTa. 5-6 roanl 00yuenusi. CocraBureb
M.IllanomaukoBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertn [. [Ipecto

JBopxkak A. «PomaHTHUECKas TTbecay

PaxmannnoB C. «TanbsiHcKas MOJIbKa

Kocma K. «OnaBuive nuctbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth
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:xkazoBomy cakcodonucry. YueOHoe mocobome. 4 wiaacc JMIII.
CocraBurenans u peaaxkrop M.3sonapes. CI16, Komnosurop, 2009:

Hennuc M. «To, yro mpoucxomutr co MHoU» (Dennis M. «Everything
Happens To Mey)

Apuxaiim I'. «Cnagkas u uyaecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixopn b. «I'pe3a» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBsiit noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley./ Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI MporpamMM nepeBoHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
Maptunu [Ix. Pomanc
PaxmannnoB C. «TanbsiHCcKas NOJIbKa
Kocma XK. «OnaBuine auctbsi»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

2 BapuMaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMmoii Ki1ace

Ayoumopnsie 3auamusi 3 uaca 8 Heoeuro

Koncynomayuu 8 uacos 6 200

3a y4ueOHBIA TOJA YYaIIWiics JOJKEH CHhIrpaTh JBa 3adeTa B TIEPBOM
MOJIYTOJIUH, 3a4ET U 9K3aMEH BO BTOPOM IOJIYTOJIUH.

MaxopHble W MHHOpPHBIE TaMMBl B TOHAJIBHOCTSAX JIO TISITH 3HAKOB,
JIOMUHAHTCENTAaKKOPIbl, yMEHBIIICHHBIC CETITAKKOP/IbI M MX 0OpaIieHusl.

XpOMaTI/ILIGCKI/IC raMMBbI B TOHAJIbHOCTSX.
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['aMMBbl HCHONHSIOTCS IITPUXaMHU JeTalle M JIerato, JMOO JIKa30BbIM
mTpuxoM. UreHnue HOT ¢ yimcra. TpancnoHnupoBanue. rpa cekBeHIUI.

10-15 sTr010B (110 HOTaM).

4 mbeckl 1 1 mpou3sBeicHNE KPYMTHON (DOPMBI.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasxicnenus u smrwoowt

PuBuyn A. 150 ynpaxxuenuit ajist cakcodona. M., 1960

PuBuyn A. 40 sTro70B 15151 cakcoona. M., 1960

COopHuk n30paHHBIX ATIO0B A cakcoona. CocraBurens E.Anapees. M.,
1976

I'amwmpbl, sTr011B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBbiii ciioBapb. M., Menorpad, 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxatiinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcoone. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Meroamueckas pa3zpaboTka.
CocraButens A.Oceliuyk. M., 1986

Nnemep K. MeTonnueckoe mocoOue 1Mo MMIPOBH3AIUN I cakcodoHA |
JIPYTUX MYy3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boil urpel Ha cakcodone. 12 mKa30BBIX
YIPaXHEHUN

10 mxazoBeix Menoauil. Beiyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveconr

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff'J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi moxkopuja mup. Ilomynasipable npousBeeHus: AJs
cakcopona u doprenuano. CocraBurtesb u penakrop B.Axkrtucos, CIIO,
Kommno3surtop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony»

:xkazoBomy cakcodoHucTy. Y4ueOHoe mocoOme. S5 kuaacc JIMIII.
CocraBurenns u pexakrop M.3sonapes. CI16, Komno3zurtop, 2009:

bpannar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennuc M. «Houb, koTOpyto Mbl Ha3bsiBaiau qHeM» (Dennis M. «The Night
We Called It A Day»

Xaboapa @. «Ter gyt menst Bce» (Hubbard F. «You’re My Everythingy)

Yunesamc C. «bmro3 baiicun — ctput» (Williams S. «Basin Street Bluesy)
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Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreamsy

IIpumepsl NporpamMm nepeBoHOr0 IK3aMeHa (3auera)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennuc M. «Houb, koTopyro mbl HazbiBasiu JHEM» (Dennis M. «The Night We
Called It A Day»
Xab6apa @. «Twr s mens Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoii ki1ace

Ayoumopmnbie 3anamus 3 yaca 6 Heoeo

Koncynomayuu 8 uacoe 6 200

VYyamuecss MOTyT UTrpaTh Ha 3aueTax JI0Oble MPOU3BE/ICHUS HA YCMOTPEHHE
MIPETIOIaBaTEeNsT; KOJTUIESCTBO 3aYETOB M CPOKH CITEIIUATILHO HE onpeaesieHsl. [lepen
UTOTOBBIM 9K3aMEHOM YUaIIHICs OOBITPHIBACT BHIMTYCKHYIO IPOTPaMMYy Ha 3a4eTax,
KJIACCHBIX Beuepax W KOHIIepTax.

MaxopHble ¥ MHHOPHBIE TaMMbI B TOHAJBHOCTSIX JIO MATH 3HAKOB, B TOM
YKClie TOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHbIE CENTAaKKOPJbl U HX OOpalleHUs.
HcnonHATh B TOABMKHOM TEMIIE Pa3IMYHBIMH MITpUXxaMu. UTEeHHE HOT ¢ JIMCTA.
TpancnonupoBanue. rpa cekBeHUIni.

15-20 s1r0710B (110 HOTaM).

4 mpecwl U 1 mpou3BeAeHUE KPYITHOU

IIpuMepHBIN penepTyapHbIi CIUCOK

Ynpasxicnenus u smrwoowv

NBanoB B. 18 xapaktepHbIX mbec B opMe ITIO0B s cakcodoHa - colo.

M., 2002
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Npanon B. Illkona akamemuueckoit urpsl Ha cakcodone. Y. 2. M., Muxaun
Juxos. 2004

PuBuyn A. 150 ynpaxknenwuit aist cakcodona. M., 1960

PuBuyH A. 40 3Tr0710B 17151 cakcodona. M., 1960

COopHuK n30paHHBIX ATIO0B s cakcodona. CocraButens E.Auapees. M.,
1976

I'amwmbl, Tr01B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBbIii ciioBapb. Menorpad. M., 2002

Puuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. IIkomna urpst Ha cakcodoune. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

HauanbHoe oOydeHue wurpe Ha cakcodoHe. Meromaudeckas pazpadoTka.
CocraButens A.Oceituyk. M., 1986

Nnemep K. Metonuueckoe mocobue 1mo MMIPOBHU3AIMU Jisi cakcodoHa U
OPYTUX MYy3bIKQJIBHBIX MHCTPYMEHTOB. M., Muxann [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecor

Ansounonu T. Apaxwuo. Ilepenoxenue mist  anpT-cakcodona U.JIeGenena.
My3bIKQJIBHBINA UHTEPHET — KOJUJIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, KoTOpasi nokopuja Mup. IlonmyjasipHble mpou3BeaeHUst 1A
cakcopona u ¢oprennano. CocraBuresbr U pegaxkrop B.Axrtucos. CIIO,
Kommno3surtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

:xkazoBomy cakcodonucry. YueOHoe mocodome. 6 wiaacc JIMIII.
CocraBurenas u peaakrop M.3sonapes. CII6, Komnosurop, 2009:

Ommunartod [. «IIpocro mpuxmuck ko Mue» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa mmavet 060 mae» (Ronnel A. «Willow Weep For Mey)

OmnmunrtoH /. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep /. «Bepubie apy3nsa» (Klenner J. «Just Friendsy)

IIpumepsl NporpaMM BbINMYCKHOT'0 IK3aMeHAa

1 BapuanT

Ferran F. «Baghira» sonatina para saxophone Alto y Piano
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Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonatay (III — IV 4u.)

Goodman B. «Stompin’ At the Savoy»

VYuamuecs, npojoipkaronme oOydeHue B 9 kiacce, CAAlOT BBIMTYCKHOU
’K3aMeH B 9 Kiacce.

JeBATHINA KJIacC

Ayoumopmnsie 3anamus 3 yaca ¢ Heoeo

Koncynomayuu 8 uacoe 6 200

B neBstoM Kiacce o0ydaroTCs ydalluecs, KOTOpbIE IIeJICHANPABIECHHO
TOTOBATCS K MOCTYTUICHUIO B MPOeCCHOHANTBHYI0 00pa30BaTEIbHYI0 OPraHU3aITHIO.
VYueHuKu JIeBATOTO Kjlacca UrparoT B ydeOHOM Tojly 3a4eT U dK3aMeH: B Jiekadpe u
Mmae. B nexabpe — kpymnHas ¢popma. Ha BEITTyCKHO# 9K3aMeH (MTOTOBAst aTTECTaITNs)
BBIHOCHUTCSI IPOTpaMMa ¢ MPUOABICHUEM MHECHI.

MaxopHble M MHUHOPHBIE TaMMbl B TOHAJbHOCTAX JO IIIECTH 3HAKOB,
JIOMUHAHTCENTAKKOPAbl, YMEHBIICHHBIE CENTAKKOPJAbI W WX OOpalleHus.
Hcnonnenne B TMOABMKHOM TEMII€ pPa3IUYHBIMU IITpUXaMU. BeInojgHeHue
MPaKTUYECKUX 3a7a4 Ha HUCIIOJHEHHWE TraMM IO KBUHTOBOMY KPYry B MOPSIKE
YBEJIMYCHHS] KOJIMYECTBA KIIOUYEBBIX 3HAKOB. 3HAKOMCTBO C TamMMaMd B
TOHAJBHOCTSAX JI0 CEMHU 3HAKOB (B MeIJIEHHOM Temiie). UTeHue HOT ¢ Jucra.
TpancnonupoBanue. CEKBEHIIHH.

15-20 s1r0710B (110 HOTaM).

4 beckl U 1 pousBeeHue KPYMHOU POPMBL.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasxicnenus u smrwoowvt

NBanoB B. 18 xapakTepHbIX mbec B popme 3TIOA0B 1715 cakcodoHa-como. M.,
2002

NBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y. 2. Muxaun
Huxos. M., 2004

PuBuyn A. 150 ynpaxxuenuit ajist cakcodona. M., 1960

PuBuyH A. 40 sTr0710B 15151 cakcoona. M., 1960
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COopHuk n30paHHBIX 3TIO0B 15 cakcoona. CoctaButens E.Arnpees. M.,
1976

I'ammpbl, sTr0B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBbliii ciioBapb. Menorpad. M., 2002

PuBuyn A. Illkona urpsr Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkomna urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Meroamueckas pa3paboTka.
CocraButens A.Oceliuyk, M., 1986

Nnemep K. Meroandeckoe mocoOue 1Mo UMIPOBU3AIMU ISl cakcooHa U
JIPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun {ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecn

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939
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Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Camapos B. Conaruna jyist anbt-cakcooHna u ¢poprennano, www.partita.ru

My3bika B cTHJIE peTpo AJ cakcodoHa u poprenuano. CocraBuresib U
peaakrop M.Illanomnukosa. M., 1996

A6pay 3. «Tuko — THKO»

Kepma B. «Ilanpusr Pygn»

Bunodt P. «Ma3zanerTay

Jlakt M. «Py6aro Bunodra»

Makxkep P. «Kournep»

PuBuyH A. «KOHLIEPTHBIN 3TIO1»

Daintree S. «Saxophone Thoughtsy

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

:xkazoBomy cakcodonucry. YueOHoe mocodOme. 7 wiaacc JIMIII.
CocraBurenns u peaakrop M.3Bonapesn. CII6, Komno3surtop, 2009:

Konwuiy JI. «9Oxcera3 Kapuy» (Konitz L. «Kary’s Trancey)

Mamnuran k. «JIpBunas tpona» (Mulligan G. «Line For Lyonsy)

I'epmBun [Ix. «Jletnas mopa» u3 omepsl «Ilopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I'. «Becb mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a Stringy)

IIpumepsl mporpaMM BBINMYCKHOT0 IK3aMeHAa

1 BapuaunT
Camapos B. Conatuna s anbt-cakcoona u poprenuaso
IepmBun  [Ix. «Jletnsis mopa» u3 omepsl «llopru u bece» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

2 BapuMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

T'o0oevie mpebosanusa no kraccam
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Cpoxk o0yuenus — 6 jier

IepBbiii ka1ace

Ayoumopmnsie 3auamusa 2,5 uaca 8 Heoento

Koncynomayuu 8 wacos 6 200

Y4uThiBas BO3pACTHBIE M WHIUBUIyAIbHBIE OCOOCHHOCTH YYEHHMKA MOYKHO
cpazy BecTu oOydeHue Ha anbT-cakcooHe. Kparkue cBeneHUs] MO HUCTOPUU
WHCTPYMEHTA. Y CTPONCTBO, HA3BaHUE YacTel 1 MpaBuia yXo/ia 3a CaKCOPOHOM.

ITonoxenue kopmyca, HOT, TOJIOBBL, PYK U NaJIbIEB, & TAKKE NHCTPYMEHTA BO
BpeMsi urpel. McnonHurensckoe apixanue. [loAroToBka K 3BYKOW3BJIEUEHHIO:
YCTaHOBKA MYHJIITYKa BO PTY, PETYJIMPOBAHUE SI3bIKOM JIBH>)KECHUE BbIJIBIXaEMO B
MYHAIITYK CTpyH Bo3ayxa. M3BiedueHne npoaoKUTENIbHbIX 3BYKOB. OOBsiCHEHNE
U TPAKTHYECKOE 3HAKOMCTBO C MOHATUSAMH aMOYIIIOp, aTaka 3BYKa, IITPUXH.
N3ydenue anmiaukaTypsl.

3a yuyeOHBIM roj ydwaluiics JOJDKEH ChIrpaTh JBa 3adyeTa B IIEPBOM
MOJIYTO/INH, 3a4€T U AK3aMEH BO BTOPOM IOJTYTOUU.

["'amMmMBI MayKOpHBIE 1 MUHOPHBIE, TOHUYECKUE TPE3BYUHS B TOHATBHOCTSX A0
JIBYX 3HaKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTTOTHSIOTCS IITPUXAMHU JI€TAIIIE U JIETATO.

15-20 s110710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTyapHbIi CIUCOK

Ynpasicnenus u smroowt

lammbl, STIOABI, yhpakHeHUs 17 cakcodoHa 1-3 roasl oOydeHHs.
CocraButens u penakrop M.Illanomuukosa. M., 1988

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Npanor B. Illkoma akamemudeckoir urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

Muxaitnos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue o HavansHOMY 00y4eHHUIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnr

Xpecromatust g cakcopona-aabra. HauvaabHoe  oOyueHmue.
CocraBurens u pegakrop M.Illanomunkosa. M., 1985:

CrapunHHas TUTOBCKAs MECHS « S y MaTyIIKH KUjay

CymapoxkoB B. «Becenas kykymika» u3 nukia «JIecHble KapTUHKI

CymapoxkoB B. «JIeHuBbIN MEIBEKOHOK» U3 IIUKJIA «JIeCHBIE KapTUHKI

CymapoxkoB B. «IleceHka 0XOTHUKOB» U3 IIUKJIA «JIeCHbIE KAPTUHKW»

Hly6ept @. Bannsc

bax N.C. ITecus

Kapenbckast HapoHas necHst «KpacHas neBuiia»

bax N.C. «YTpo»

berxosen JI. Dkoce3

Preiounknit @. ManeHbKui nasiig

AmepukaHckas HapoaHas necHs «lIpocrenkuii mapens buim»

[ITocrakoBuu /1. «Bpoae mapia»

Pycckas HaponHas necHst « O, yTyIIKa MOS JIyrOBash»

[Iyman P. «Menogus» u3 «AnpOoMa Jj1sl FOHOIIIECTBAY

Kommaneen 3. Banbc

Myp3uH B. «/lenp koHUMICS»

AMepuKkaHCKas HapoaHas necHa «Hapiau u MeaBep»

Henno — Ixouno H. «be3genymka»

NBanoB B. Illkoga akagemuuyeckoil urpbl Ha cakcogoune. Y.1. M.,
Muxaua Iukos, 2002:

boprusackuii J{. KonbioenpHas

Pumckuii-KopcakoB H. «/leTckast necenka»

Pycckas Hapoanas necust «Ha 3ape»
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NBanos B. «3amok "'amnera»
I'peyanunoB A. «CTy4uT — OpeHUHUT
Pycckas naponnas necus «Ha rope — to kanuHa»
berxosen JI. Conatnna
[Iyman P. «IIpuser»
Juabemmm A. Ckepiio
y6ept @. «Ox0»
Tpona mxaza. Ilomyasipabie 3apy0e:xkHble MeJIOAUM JJs cakcodoHa U
¢poprenuano. Cocrt. I'. ®uptuy. CII6, Komnosurop, 2003:
Baitpax P. «Bs3» (Beirach R. «Elmy)
Sur B. «Ilpekpacnas 11060Bs» (Young V. «Beautiful Lovey)
Hennuc M. «Bce, uto mpoucxonutr co MHoN» (Dennis M. «Everything
Happens To Me»)
150 AMepukaHCKuX AKa30BbIX TeM. Boinyck 1. CocTaBuTe b 1 pe1akTop
B.Kucumaes. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepsI MporpamMM nepeBoHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
Komnaneerr 3. Banbce
berxosen JI. ConaTtuHa
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elmy)
2 BapuMaHT
[IIyman P. «IIpuBer»
Juabemmu A. Ckepiio
Kern J. «Yesterdays»
Aur B. «Ilpekpacnas mo60Bb» (Young V. «Beautiful Lovey)

Bropoii kiaace
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Ayoumopmnsie 3auamusa 2,5 uaca 8 Heoento

Koncyrnomayuu 8 uacos 6 200

3a yueOHBIA TOJA YYalWiics JOJKEH ChIrpaTh JBa 3adeTa B TIEPBOM
MOJTyTOJINH, 3a4€T U IK3aMEH BO BTOPOM IOJTyTO/IHH.

KonTponp 3a moctaHOBKO# KoOpITyca, TOJOBBI, PYK, MajbleB, aMOyIIOpa;
PEKUMOM JIbIXaHUS U aPTUKYIISIUEH.

MaxopHble W MUHOPHBIE TaMMBbl, TEpIUH, TPE3BYYHs, apreKUO B
TOHAJILHOCTSAX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['aMMBbl WCHONHSIOTCA TpUXaMu JeTamie W Jjeraro. O3HAKOMJIEHUE C
JHKQ30BBIM IIITPUXOM.

3HaKOMCTBO C MpaBWIaMH pPa3dopa HOTHOTO TEKCTa HEOOJBIIMX IIbEC,
yOpaXHEHHUs] TI0 YTEHUIO HOT ¢ jucta. DOpMHUpOBAaHHE HABBHIKOB HCIIOJHEHUS
JIKa30BOW MY3bIKH.

15-20 s1r0710B (110 HOTaM).

6-8 mbec.

IIpumepHbIN penepTyapHbIi CIIUCOK

Ynpasxcnenus u smmwoowvt

['amMmbl, 3TIONBI, ynpaxkHeHUs s cakcodona. 1-3 roasl oOydeHHs.
CocraButens u pegakrop M.Ilanomuukosa. M., 1988

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

NBanoB B. Illkona akagemudeckoit urpel Ha cakcodone. Y.1. M., 2003

Npanor B. Illkoma akagemudeckoir urpel Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Muxaitnos JI. Illkoma urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Angnpees E. [Tocobue no HayansHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Huxayc JI. OcHoBbl mka30BOl urpel Ha cakcodone. 12 mKa30BbIX
yIpaXHEHUN

10 mxazoBbix Menoauii. Beimryck 1. CI16, KommosuTop, 2004

Ilvecnr

Xpecromatusi A cakcoona-anbta. HavanbHoe  oOydeHwme.
CocraButens u pegakrop M.Illanomunkosa. M., 1985:

Yaiikosckuii I1. «Ha Gepery»

[ITocTakoBuy [l. «Xopoiiui 1eHb»

XadatypsiH A. AHJAHTHUHO

berxosen JI. «Hapoanslil Tanem

Mycoprckuii M. «Ilecast Mapdsi» u3 onepbl «XOBaHIIIMHA»

I'egnens I'.D. Apgaxuo

bpamc U. «IleTpymka»

Mormuapt B.A. «/lepeBeHCcKuUil TaHE

I'enpens I'.®. «I'aBoOT ¢ BapuauusiMu»

xazoBomy cakcodonucry. YueOHoe mocodome. 3 kiaace JMIIL.
CocraBurenans u penakrop M.3Bonapesn. CII6, Komno3surop, 2009:

Xancon Y., Muic U. «Jlyanas nopoxkka» (Hudson W., Mills 1. «Moonglow»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuutait» (Jones Q. «Count’emy)

Crpeitun [Ix., Jluak X. «Manenskue rimynoctu» (Strachey J., Link H. «These
Foolish Thingsy)

Tépk P. «IIpoBoxast nomoii neBymky» (Turk R. «Walking My Baby Back
Homey)

150 AMepukaHcKuX AKa30BbIX TeM. Boinyck 1. CocTaBuTe b 1 perakrop
B.Kucunaes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl mporpamMm nepeBoAHOrO 3K3aMeHa (3auera)

1 BapuanT

Mycoprckuii M. «Ilecass Mapdsi» u3 onepbl «XOBaHILIUHA»
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I'enpens I'.®. «I'aBOT ¢ BapuanusiMm»
I'pocc V. « Hexno» (Gross W. «Tenderly»)
Jxonc K. «Cocuutait» (Jones Q. «Count’em»)

2 BapuaHT
Iengens I'.®. Anaxuo
Mormuapt B.A. «/lepeBeHCKUI TaHEI)

XancoHn Y., Munc U. «Jlynnas nopoxka» (Hudson W., Mills I. «kMoonglow»)
Crpeitun JIx., Jlunk X. «Manenbkue rimynoctu» (Strachey J., Link H. «These
Foolish Thingsy)

Tpernii kiaacc

Ayoumopmnsie 3anamus 2,5 uaca 8 Heoelio

Koncyrnomayuu 8 uacos 6 200

3a yueOHBIA TOJA YYaIIWiics JOJKEH CHhIrpaTh JBa 3adeTa B TIEPBOM
MOJIYTOJIMH, 3a4ET U AK3aMEH BO BTOPOM IOJTYTOJUU.

MaxopHble W MHHOPHBIE TaMMBbl, TEpPIHH, TPE3BYUUS, apreaKHO,
JIOMUHAHTCENTAKKOP/Ibl B Ma)KOPHBIX FaMMaxX W YMEHBIIECHHbIE CENTaKKOPAbl B
MUHOPHBIX FTaMMaX B TOHAJIBHOCTSIX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

XpoMatndeckasi raMMa.

['aMMBl UCHONHSIOTCS IITPUXAMHU AETAll€ W JIEraTto, a TaKXe JIKa30BbIM
HITPUXOM.

VYrpaxHeHHs 10 YTEHHIO C JIUCTAa U TPAHCIIOHUPOBAHMIO JIETKOTO HOTHOI'O
TEKCTa.

10-25 strog0B (o HoTam). 8-10 mbec.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpaosicnenun u amioowt

['amMbl, 3TIONBI, ynpaxkHeHUs miasi cakcodona. 1-3 romsl oOydeHHs.
CocraButens u pegakrop M.Ilanomuukosa. M., 1988

I'amwmbl, 31061, CocTaBuTens I'.ManunoBckas. M., 2011

NBanoB B. Illkona akagemudeckoit urpel Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965
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Muxatiinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

AnnpeeB E. [Tocobue mo HawampHOMY 00y4YeHUIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30BOoil urpel Ha cakcodoHe. 12 mxKa30BbIX
yIpaXKHEHUH.

10 mxazoBeix Menoauit. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecn

Xpecromatust  aasa  cakcopona-aabra. HauvaabHoe  oOyueHmue.
CocraButens u pegakrop M.Illanomunkosa. M., 1985:

ITpoxodres C. «IlecHst 6e3 croBy»

Yankosckuii [1. «I'pycTHas necenkay

berxosen JI. ConaTtuna

[IuTre JI. DTI01

bax U. C. Apus

Jle6roccu K. «ManeHbKkui HErpuTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
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Tartini G. Grave
Beethoven L. «Petite Valse»
Weber K. «Petite Valse et Tyrolienny»
Schomann R. «Scénes d’ enfants»: «Réverie»
xkazoBomy cakcodoHucry. YuyeOHoe mocodome. S kiaace JAMIII.
CocraButens u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:
Ixonc K. «IIporynka cnona» (Jones Q. «Elefant’s Walky)
Xwut JIx. «Tonsko mist munopay» (Heath J. «For Minors Only)
Opanc P. «Hukaxkoii nyns» (Evans R. «No Moon At Ally)
Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpuMepsI MporpaMMsbl MepeBOJIHOI0 IK3aMeHa (3a4uera)
1 BapuanT
Je6roccu K. «ManeHbKuit HerpuTEHOK»
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Hukakoit nyns» (Evans R. «No Moon At All»)
2 BapuMaHT
Weber K. «Petite Valse et Tyrolienny»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xwut IIx. «Toneko mist munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»
YerBeprolil Ki1ace
Ayoumopnsie 3auamusa 3 uaca 8 Heoemio
Koncyrnomayuu 8 uacos 6 200
3a yueOHBIM TOJA YYalIWiics JOJKEH ChIrpaTh JBa 3adeTa B TIEPBOM

MOJYyTroanu, 3a4CT U 9K3aMCH BO BTOPOM IIOJIYT'OAUHU.
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MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAQJIBHOCTSAX JIO YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOPABl, YMCHBIICHHBIE CENTAaKKOPABI W WX OOpaIeHus.
XpomaTudecKkue raMMbl B TOHAITHOCTSIX (TaMMBbI UCTIOHSIOTCS IITPUXAMU JIETAIlle
W JIETaTO, TUOO JHKA30BBIM IIITPUXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOW W CIIOCOOAMH MX UCTIOJTHCHHSI.

Perynsapubie 3aHSATHUS MO YTEHHIO HOT C JIMCTA M TPAHCIOHHPOBAHUIO
HETPYIHBIX TTbec. PasyunBaHue MKa30BbIX MEJIOAMYCCKUX (Ppa3 sl CEKBEHITUH.

HavanpHble HABBIKM UMIIPOBU3AIUH.

10-15 sTr0710B (110 HOTaM).

4 bechl U 1 pousBeieHUEe KPYIMHOU POPMBL.

IIpumepHbIN penepTyapHbIi CIIUCOK

Ynpasxicnenus u smrwoowv

I'amwmpel, sTI0BI. CocTaBuTens I'.MannnoBckas. M., 2011

Puuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkomna urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

AnpnpeeB E. [Tocobue mo HawanibHOMY 00y4YeHUIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl mka30BOWM urpbl Ha cakcodoHe. 12 mKa30BBIX
YIPAKHEHUN

10 mxazoBeix Menoauit. Beimyck 1. CI16, Kommnosutop, 2004

10 mxa3zoBbix Memoauii. Beiryck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
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Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecn

XpecromaTus 11 cakcoGoHa-anbTa. 4-5 roasl o0yuenus. CocraBurelib

M.IIanomnukoBa. M., 2005:

Pasens M. Conaruna

I'engens I'.®. «Apus ¢ BapuanasamMm»
Po3oB A. «B nogpaxanue bennu I'yameny»
Yyrysos O. «biro3 — mapm

XpecromaTus s cakcogoHa-aabTa. 5-6 roapl 00yuenusi. CoctaBureib

M.IIanomnukosa. M., 2005:

Maptunu [Jx. Pomanc

[Temerru . IIpecto

JBopkak A. «PomManTH4eckas npeca»
PaxmanunoB C. «tanbssHCKast OJIbKa»
Kocma XK. «Onasmne muctbs»

Konueprtnblii pennepryap cakcogponucra. COOpHMK nbec 1J11 cakcodona-

aabta. Beimyck 1. CocraButenr B.Msicoenos. M., CoBpemMeHHasi MYy3bIKa,

2008:

®ypmaHoB B. «Ocennsiss Menogus»
AxumoB K. « Ter-a-tet». Crouta 115 cakcodoHa-anbTa U GopTenuaHo

IIbecwl B nmepeJio:xkeHun s cakcogona u poprenuano A.Pusuyna. M.,

M3narensckuii nom «Kommoszurop», 2000

1978:

Heobroceu K. «Manenbkuii mactyx»
Heo6roccu K. «JIyHHBIN cBET»

Pagens M. «Ilbeca B popme xabaHepb»
Pasens M. «IlaBana cnisimen kpacaBuLb»
PaBenr M. «Paiickne OTUIlLD)

Xpecromatust Aas cakcopona-ajapra. Cocrasurenns b.IlpopBuu. M.,

CrpaBunckuii U. «ITacTopaiby

Ckpsioun A. [Ipemtonust op. 39, Ne 3
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Ckpsi6un A. Masypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xkazoBomy cakcodonucry. YueOHoe mocodome. 4 wkiaacc JIMIII.
CocraBurenns u peaakrop M.3Bonapesn. CII6, Komno3surtop, 2009:

Hennuc M. «To, uro mpoucxomuT co mHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I'. «Cnankas u uygecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackoserit noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl nporpaMmbl NepeBOHOI0 IK3aMeHa

1 BapuanT
Maptunu [x. «Pomanc»
PaxmanunoB C. «tanbsiHCKas OJIbKa»
bouda JI. «Jlackossiit noxauk» (Bonfa L. «Gentle Rainy)

Kocma XK. «Omnasinue JJUCThSI»
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2 BapuMaHT

Chopin F. Nocturne. Op. Posth.

[Temertu /. [Ipecto

Hennuc M. «To, uro npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IIsaTbIil KIaCC

Ayoumopmnsie 3anamus 3 yaca ¢ Heoeo

Koncynomayuu 8 uacoe 6 200

VY4aiuecss MOTYT UTpaTh Ha 3a4eTax JIObIe TPOU3BEICHHUS M0 YCMOTPEHHUIO
IpernojiaBaTesis; KOJIMYECTBO 3a4€TOB M CPOKH CIICNUAIBHO HE OMPE/EICHBI.
YuuteiBas PU3NOIOTUYECKHE OCOOEHHOCTH U JKEJaHHWE yJallerocsi BO3MOXKHO
JanbHelee 00y4eHne Ha TeHOpP-cakco(doHe.

['maBHas 3ama4ya MSATOrO Kiacca — MPEIOCTAaBUTh BBIMTYCKHYIO TIPOrpaMMy B
MaKCHUMaJIbHO KadeCTBEHHOM BHjue. llepen sk3aMeHOM ydJammuiicsi OOBITpHIBAET
BBHIITYCKHYIO TPOTrpaMMy Ha 3a4eTax, KJIaCCHBIX Beuepax U KOHIepTax.

MaxopHble ¥ MHHOpPHbIE TaMMbl B TOHAJIBHOCTSAX JIO IISITU 3HAKOB,
JOMUHAHTCENTAKKOPABI, YMCHBIICHHBIE CENTAaKKOPABI W WX OOpaIeHus.
XpomaTtudeckue raMmmbl. VICTIOTHSATH B TTOJIBMXKHOM TEMITE PAa3IMYHBIMU IITPUXAMHU.

CucremMarnueckue  yNpaXHEHUS 1O YTEHHIO HOT C JIUCTa W
TPAHCTIOHMPOBAHUIO JIETKUX Thec. Pa3yunBaHue MKa30BBIX MeENOaUYecKux ¢pas
JUIsl CeKBEHIIMM. Pa3BrUTHE HABBIKOB UMITPOBU3AIINH

15-20 sTr070B (110 HOTaM).

4 ibechl U 1 Mpou3BeIeHUE KPYITHOU (POPMBL.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpaosicnenua u amioowt

PuBuyn A. 150 ynpaxxuenuit qyist cakcodona. M., 1960

PuBuyn A. 40 3107108 17151 cakcoona. M., 1960

COopHuk n30paHHBIX ATIO0B s cakcodona. CocraBurens E.Anapees. M.,
1976

I'amwmsbl, 3Tr01B1. CocTaBuTens I'.ManunoBckas. M., 2011
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Mapxkun FO. [xa30Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkoma urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977

Hauanpnoe oOyuenme urpe Ha cakcodone. Metomamueckas pa3paboTka.
CocraButens A. Oceituyk. M., 1986

Unemep K. Meroaundeckoe mocoOue 1Mo UMIPOBU3AIMU ISl cakcooHa U
JIPYTUX MY3bIKaJIbHBIX UHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromatust Aas  cakcodona-aabra. CocraBUTE]b H PEIAKTOP
M.IllanomnukoBa. M., 1989

broccep I'. «Actypua» (DaHTa3us Ha UCIIAHCKUE TEMBbI)
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bax WU.C. «Cumunuana u Ammerpo» u3 Conarel Ne 2 s (iedTsl u
¢doprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonettay for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

KamuukoBuu I'. «PomanTrueckuii Baabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»
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Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xkazoBomy cakcodoHucry. YuyeOHoe mocodome. 7 kiaace JAMIII.
CocraButens u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Yomnep T.- bpykc I'. «HepHoe u neuansroe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr JIx. «KonsidenbHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdlandy)

IIpuMepsbI MPpOrpaMM BBINLYCKHOTO IK3aMeHAa

1 BapuanT
bax U. C. «Cuniunuana u Amerpo» u3 Conatsl Ne 2 myst haeiiTel 1 hopTenraHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuMaHT
broccep I'. «Actypua» (daHTazus Ha UCTIAHCKHE TEMBbI)
[Mupunr JIx. «KompibenpHas nTuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpykc I'. «Yépuoe u nevanbHoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYuamuiicsa, mpojaospkaromuii odyuyeHue B 6 Kiacce, CIaeT BBIMYCKHOU
JK3aMeEH B 6 Kiacce.

Ilecroii KIacc

Ayoumopmusie 3auamus 3 waca 8 Heoenio

Koncynomayuu 8 uacos 6 200

B mectom kiacce o0ywaroTcs ydaniuecs, KOTOpbIEC IIeJICHANpPaBICHHO
TOTOBSITCSA K MOCTYIICHUIO B PO eCcCHOHaTBHYI0 00pa30BaTEIbHYIO OpraHUu3aluio.
Y4eHuKH 1MecToro Kjiacca UrparoT B y4eOHOM IOy 3a4eT M IK3aMeH: B Jiekabpe u
Mmae. B nexabpe — kpynHas ¢popma. Ha BbIycKHOI 3k3aMeH (MTOTrOBast aTTecTalus)

BBIHOCUTCS IPOrpamMMa ¢ JOTOJHUTEIBHOU MbECOM.
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MaxopHble ¥ MHHOpPHBIE TaMMbl B TOHAJIBHOCTSAX JIO TISITH 3HAKOB,
JOMUHAHTCENTAKKOPABl, YMCHBIICHHBIE CENTAaKKOPABI W WX OOpaIeHus.
HcnonHsaTh B TOABMKHOM TEMITE PA3TUYHBIMU MITPUXAMHU.

3HaKOMCTBO C TaMMaM{ B TOHAJIBHOCTSAX J0 CEMHM 3HAKOB (B MEIJICHHOM
TeMIIe).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHUBHBIC DETYJSIPHBIE YIPaKHEHUS B CBOOOJHON HWMIIPOBU3AIMHM Ha
3aJIaHHYIO TEMY.

15-20 3Tr0110B.

4 bechl U 1 pousBeieHUEe KPYIMHOU POPMBL.

IIpumepHbIN penepTyapHbIi CIIUCOK

Ynpasxicnenus u smrwoowv

PuBuyn A. 150 ynpaxxuenuii nis cakcodona. M., 1960

PuBuyHn A. 40 3Tr0110B 17151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3THOJ0B 1151 cakcodoHa. CoctaButens E.AHnpees. M.,
1976

I'ammel, 3TIOABI. CocTaButenb I .Manunosckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsi Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBEI TeXHUKHN UTPHI HA cakcodone. M., 1977

HavanbHoe oOyueHue wurpe Ha cakcodone. Meroauueckas pa3zpaboTka.
CocraButens A.Oceluyk. M., 1986

HNnemep K. Meroaumdeckoe mocobue 1Mo MMIIPOBU3AIMU IS cakcodoHa U
JIPYTUX MYy3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun [{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveconr

Xpecromarus 1is cakcogona-aabra. 4-5 roabl 00yuenusi. CocraBureib
M.IllanomuaukoBa. M., 2005:

Mopuc I1. «Ilecus mns mamb», «Llpirankay u3 CrouThbl s cakcodoHa U
opkectpa «Kaprtunsl [IpoBanca»

Muxaiiios JI. llIkosia urpsl Ha cakcopone. M., My3bika, 1975:

Taiinu M. Anaxuo

Heobroccu K. «Manenpkuii macTyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHHnaTOpa»

Konueprnbliii penepryap cakcoponucra. COOpHMK nbec 1J1s1 cakcodona-
aabTa. Beinyck 1. CocraBurens B.Mscoenos. M., CoBpemeHHasi My3bIKa,
2008:

®ypmaHoB B. «BmoxHoBeHue»

®ypmanos B. Ckepuo

MsicoenoB B. «Apxank — 011103

bax U. C. Ckepiio u3 croutsl h-moll

dunk H. «BocrioMmuuanuey
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PuBuyH A. «KOHLIEPTHBIHN 3TIO1»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

:xka3zoBomy cakcodonucry. YueOHoe mocoOume. 8,9 wkuaccsr JIMIII.
CocraBurenns u peaakrop M.3Bonapesn. CII6, Komno3surtop, 2009:

Aur JI. «IlatugacoBoit mkaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)

Xedtu H. «ITponunarensuo» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3amieBbie Oammauku» (Parker Ch. «My Little Suede
Shoesy)

Bbpon6enn A. «He cnpammuBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc JIx. «lxanro» (Lewis J. «Django»)

IIpumepsl NporpaMMbl BHITYCKHOI'0 IK3aMeHa

1 BapuanT
PuBuyn A. «KoHUEpTHBIN 3TIOA»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xeptu H. «ITponumarensuo» (Hefti N. «Cutey)
bpon6enna A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuMaHT

53



Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Anr JI. «I[latuuacoBoit mxkaiiB» (Young L. «Jive At Fivey)

JIstouc JIxk. «xanro» (Lewis J. «Djangoy)

III. TPEBOBAHMUA K YPOBHIO ITOAI'OTOBKHA YYAHIUXCA

JlanHasi mporpamMma OoTpa)kaeT pasHOOOpa3ue penepryapa, aKaJeMHUYECKYIO
HaIpaBJICHHOCTh ydeOHoro mpeamera «CHnenuaibHOCTh M YTCHHE C JIMCTa
(cakcooH)», a TakKe BO3MOXKHOCTb HMHAMBUIYAJIBHOTO IMOJX0Ja K KaKIOMY
yueHuky. CoJiepxaHue MporpaMMbl HAaIpaBJIECHO Ha 00eCTIEUeHUE XY 10KECTBEHHO-
ACTETUYECKOTO PAa3BUTHUS JUYHOCTH M NPHOOPETEHUS €0 XYJI0KECTBEHHO-
VCTIOJIHUTENbCKUX 3HAHUM, YMEHUN U HABBIKOB.

Peanuzayus npoepammer obecneuusaem:

HaJW4YUMe |y y4allerocs HHTEpeca K  MY3bIKAIBHOMY  HCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKaIbHOMY UCIIOJIHUTEIBCTBY;

c(hOpMHUPOBAHHBIN KOMILUIEKC UCTIOJIHUTENLCKUX 3HAHUN, YMEHUN 1 HABBIKOB,
MO3BOJIAIONIUN  HCMOJB30BaTh MHOTOOOpa3HbIE BO3MOXKHOCTH MY3bIKAIbHBIX
WHCTPYMEHTOB IS JOCTIDKEHUS HauOojiee YOeAUTEeNbHOW WHTEpIpeTaluu
ABTOPCKOT'O TEKCTa, YMEHHUS CaMOCTOSTEIbHO HaKaIUIUBATh peENepryap U3
MY3bIKQJIbHBIX MPOU3BEIACHUN PA3IUUHBIX 310X, CTUJICH, HANIpaBICHUM, KaHPOB U
dopm;

3HaHHE B COOTBETCTBUH c MIPOTPaMMHBIMU TpeOOBaHUSIMU
UCIIOJIHUTEITLCKOTO pernepTyapa, BKIIOYAIOIIETO MPOU3BEACHUS 3apyOeKHBIX U
OTEYECTBEHHBIX KOMITIO3UTOPOB PA3HBIX UCTOPUYECKUX MTEPUOJIOB, CTUIICH U dKAHPOB
KJIACCUYECKOM U JP)Ka30BOW MY3BIKU;

3HAHUE XY/I0’KECTBEHHO-UCIIOTHUTEIHLCKIX BO3MOKHOCTEH cakco(oHa;

3HaHUe MPodheCCUOHATIBHOW TEPMHUHOJIOTHH;

HaJU4Yue YMEHUU IO YTEHUIO C JINCTAa U TPAHCTIOHUPOBAHUIO MY3bIKAJIbHBIX
MIPOM3BEICHUHN Pa3HBIX )KaHPOB U HOPM;

HaBBIKM I10 BOCIHUTAHUIO CIYXOBOTO KOHTPOJIS, YMEHHIO YIIPaBIAThH

IpouecCCoOM HCIOJIHCHHA MY3bIKAJIbHOT'O ITPOU3BCACHUA
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HAaBBIKM 1O KCHOJB30BAHUIO MY3bIKAIIbHO-UCIIOJHUTEIBCKUX CPEICTB
BBIPA3UTEIHLHOCTH, BHITIOJTHEHHUIO aHAIIM3a UCTIOTHIEMBIX TIPON3BEICHU, BIaICHUIO
Pa3TUYHBIMY BUJAMU TEXHUKH UCTIOTHUTEIHCTBA, UCIIOIH30BAHUIO XYI0KECTBEHHO
OTIPaB/IaHHBIX TEXHUYCCKUX TIPHEMOB;

HAJINYUE TBOPYECKOW WHHIIMATHBBI, C(HOPMHUPOBAHHBIX TPEICTABICHUN O
METOJIMKE Pa3yuyMBaHUS MY3bIKAJbHBIX MPOU3BEICHUNA MU TMpueMax pabOThl HaJl
UCTIOJITHUTEITLCKUMH TPYAHOCTSIMH;

HAJIMYHUE MY3BIKAIBHOU MaMSTH, Pa3BUTOTO MOJTH(POHUUYESCKOTO MBIIIJICHUS,
MEJIOIMYECKOT O, JIaIOrApMOHUYECKOT0, TEMOPOBOTO CITyXa;

HAJIMYHUE DJIEMCHTAPHBIX HABBIKOB PEMETHUIIMOHHO-KOHIIEPTHOW pPabOTHI B
Ka4yeCcTBE COJIUCTA.

IV. ®OPMbI U METO/Ibl KOHTPOJISI, CUCTEMA OIHEHOK

1. Ammecmayus: yenu, 6uoslt, popma, cooepicanue

OCHOBHBIMU BUJAMU KOHTPOJISI yCIIEBAEMOCTH SIBJISIOTCS

® TEeKyIHUN KOHTPOJIb YCIIEBAEMOCTH yUaIIuXCs,
® TIPOMEXKYTOUHAs aTTeCTalus,
® UTOrOBas aTTECTAIMs.

Kaxx1ip1it Bui KOHTPOJISI UMEET CBOM 1LIE€ITH, 3a]1a4H, (POPMBI.

Texymuii KOHTPOJIbL HAIMIPaBJICH HA TOJACpKaHNE Y4eOHOU AMCIUILINHBI,
BBISIBJICHUE OTHOIIICHUSI K TIPEIMETY, Ha OTBETCTBEHHYIO OPTaHU3AIMIO TOMAITHIX
3aHATHUI, UMEET BOCIIUTATEIbHBIE LIEIH, MOKET HOCUTb CTUMYJIMPYIOIIHNI XapaKTep.
Tekymmui KOHTPOJb OCYILIECTBISICTCS PETYISPHO MPENOAABATEIIEM, OLECHKH
BBICTABJISIOTCS B KypPHAI U JHEBHUK y4arierocs. [Ipu onieHnBaHUH yIUTHIBACTCS:

- OTHOIIICHHUE YUCHHUKA K 3aHATHSAM, €r0 CTapaHUs U TMPHUIICKHOCTD;

- KQ4eCTBO BBIMTOTHEHUS TIPEIJIOKCHHBIX 3aaHUM;

- UHUIIMATUBHOCTH U MPOSIBJICHUE CAMOCTOATEILHOCTH KaK Ha YPOKE, TaK U
BO BpeMsl JOMaIlIHEN paboThI;

- TEMITbI TTPOJIBUYKEHUSI.

Ha ocHOBaHMM pe3yNbTaTOB TEKYIIETO KOHTPOJIS BBIBOISTCS YETBEPHBIC

OLICHKM.
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Ocoboit  popmoil TeKylero KOHTPOJISL SIBISIETCS KOHTPOJIBHBIN  YPOK,
KOTOPBIM MPOBOJUTCS MPETOiaBaTesieM, BEYIIUM ITPEAMET.

IIpome:xkyTouHasi aTrecTalMs OINPEACIACT YCHENIHOCTh  Pa3BUTHUS
y4alierocss U CTENEeHb OCBOCHHUS WM YYEOHBIX 3aJlad Ha OMPEICIICHHOM JTarle.
Haubonee pactipocTpaneHHBIME (hOpMaMH TIPOMEKYTOIHOW aTTECTAIUA SBIISTFOTCS
KOHTPOJbHBIE YPOKH, TIPOBOJUMBIE C TMPUIJIAINICHUEM KOMHUCCUHU, 3a4EThl,
aKaJIeMUYECKUE KOHIIEPThI, TCXHUYECKUE 3aUEThI, SK3aMEHBI.

Kaxnas dbopma mpoBepku (Kpome MEepeBOAHOTO 3adera (IK3amMeHa) MOXKET
OBITh Kak Tu(dHepeHIIMPOBAHHOM (C OLIEHKON), TaK U He nTuddepeHInpOBaHHOM.

[Ipu ouenuBaHuM 0O0SI3aTE€NbHBIM SIBIIETCS METOJIUYECKOE OOCYXKIEHUE,
KOTOPOE JI0JKHO HOCUTh PEKOMEHIATENIbHBIN, aHATMTUYECKUN XapaKTep, OTMEUYaTh
CTENICHb OCBOCHHS Yy4YeOHOTO Marepuaja, aKTHBHOCThb, MEPCHEKTUBBI M TEMIT
pPa3BUTHS yUEHUKA.

VYyacTue B KOHKypcax NMpUPaBHUBAETCS K BBICTYIUICHUIO HA aKaJeMHUYECKUX
KOHIIepTax u 3auyerax. [lepeBoaHOM 3a4eT (9K3aMeH) SIBISETCS 0053aTeIbHBIM ISt
BCEX.

[lepeBoaHOM 3aueT (PK3aMEH) MPOBOAUTCS B KOHIIE KaXKIOT0 yueOHOTr0 Toja,
OTpeeNsieT KauyeCTBO OCBOCHHsSI Y4EOHOTO MaTepualia, YPOBEHb COOTBETCTBHUS C
y4eOHBIMU 3aJja4aMu roa.

KoHTponbHBIE YPOKM W 3a4eThl B paMKaX IPOMEKYTOYHOH aTTeCTaINH
MPOBOJATCS B KOHIIE YyYEOHBIX TOMYTOAMH B CYET ayJAUTOPHOTO BPEMEHH,
peaycCMOTpEeHHOro Ha npeaMeT «CrennanbHOCTh U YTEHHE C JIUCTa (cakcohoH)».
DK3aMeHbI MPOBOJIATCS 3a MpeIesiaMu ayJJUTOPHBIX YUY€OHBIX 3aHATHI, TO €CTh MO
OKOHYAHWM TIPOBEJICHUSA YYEOHBIX 3aHITHM B y4eOHOM Troay, B paMKax
IPOMEKYTOUHOH (IK3aMEHAIIMOHHOM) aTTeCTaI|H.

K »3K3aMeHy [0OMyCKarOTCA Yydalluecsl, MOJHOCTBbIO BBINOJHUBIINE BCE
y4eOHbIE 3aJJaHusl.

[To 3aBepmieHun SK3aMeHa JOIYCKAEeTCsA €ro mepecaayda, eciid ydaliuiics
MOJIYYHJI HEYJIOBJIETBOPUTEIIbHYIO OIEHKY. YCJIOBHS TEpecaaydl W TOBTOPHOU

Caadn 9K3aMCHaA OIIPCACIICHBI B JIOKAJTbHOM HOPMAaTHBHOM aKTC O6p330BaTCHBHOﬁ
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oprannzauuu «llomoxkeHue o TEKylmeM KOHTPOJE 3HAHUU W MPOMEKYTOUHOU
aTTECTAllUH YUYaIINXCS».

HUrorosasi arrectanus (BBIMYCKHOH 3K3aMeH) ONpPEACISIET YPOBEHb U
Ka4eCTBO BJIAJICHUSI TOJIHBIM KOMIUIEKCOM MY3bIKAJIbHBIX, TEXHUYECKUX U
XyJ0KECTBEHHBIX 33/1a4 B PaMKax MPEJICTABICHHONW COJIbBHOM MTPOTPAMMEL.

2. Kpumepuu oyenxu
Tabnuua 4

5 («oTAMYHOY) TEXHUYECKHM KAUYECTBEHHOE M XYJI0’KECTBEHHO

OCMBICJIICHHOC HCIIOJIHCHHUE, OTBCYAIOIIIECE BCEM

TpeOOBaHUSIM Ha JAaHHOM dTare 00ydeHHs

4 («xX0pOIII0») OIlCHKa OTpa)kaeT TIPAaMOTHOE WCHOJHEHHE, C
HEOOJBIINMHU HeJo4YeTaMH (KaK B TEXHHYECKOM

IIJ1aHC, TaK U B Xy,Z[O)KeCTBeHHOM)

3 («yZIOBIETBOPUTETHHOY) UCTIOJTHEHHEe ¢ OOJBIIMM  KOJHUYECTBOM
HEJIOYETOB, & HMMEHHO: HEJOYYEHHBIA TEKCT,
crnabast TEeXHUYECKas MOJITOTOBKA,
MaJioXy10’KECTBEHHAs! UTPA, OTCYTCTBUE CBOOO/IbI

WUTPOBOIO amnrapara v T.1.

2 («HEYIOBIETBOPUTENIBHO») | KOMILIEKC HEJIOCTaTKOB, SIBJISTIOIIIUICS
CJIEACTBUEM OTCYTCTBHSI JOMAIIHUX 3aHATHH, a
TaK)K€ IUJIOXOM TOCEIIaeMOCTH  ayAUTOPHBIX

3aHITUU

«3a4eTy (6e3 OICHKN) OTPAXKAET IOCTAaTOYHBIN YPOBEHb MOJATOTOBKH U

HUCIIOJITHCHHA Ha JaHHOM OTalIC O6y‘ICHI/I}I

CormacHo ®I'T, nanHas cucTemMa OLICHKM KadeCTBa HCIIOJHCHHUS SIBJISICTCS
OCHOBHOM. B 3aBHCHMOCTH OT CIIOKHUBIIMXCS TPAAUIIANA TOTO MM HHOT'O Y4eOHOTO
3aBEJICHUS] U C YUETOM IIeJIeCOO0Pa3HOCTH OIlEHKA KayeCTBa HCIOJHEHUS] MOXKET
OBITH JOTIOJTHEHA CUCTEMOU «+» U «-», YTO ACT BO3MOXKHOCTH 0OJiee KOHKPETHO
OTMETUTH BBICTYIUICHUE YUallleTOCH.

@DoH/ABl OIICHOYHBIX CPEJICTB MPU3BAHBI 00ECIIEYMBATH OIEHKY KadyecTBa

NPUOOPETEHHBIX BHIMYCKHUKAMH 3HAHWW, YMEHUN M HABBIKOB, a TaKXKe€ CTEIEHBb
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TOTOBHOCTH YyYalllUXCSl BBITYCKHOIO KJacca K BO3MOXXHOMY HPOJOJIKEHUIO
npodeccruoHanbHOro 00pa3oBaHus B 001ACTH MY3bIKAJIBHOT'O UCKYCCTBA.
[Ipu BeIBEI€HNH UTOTOBOH (II€PEBOIHOM ) OLIEHKU YUUTHIBAETCS CIEAYIOIICE:
® OIIEHKA r0JI0BOM pabOThl YUCHHKA;
® OICHKA Ha aKaJIeMHMYE€CKOM KOHIIEpTE, 3a4eTe WU SK3aMEHE;
® Jpyrue BHICTYILICHUS YUCHHUKA B TEUEHHE YUYEOHOIO roja.
OueHKH BBICTABISIFOTCS MO OKOHYAHMM Ka)XJOW YETBEPTH M IOJYTOJIUN

y4eOHOro roja.

V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOT'O
MMPOLECCA
Memoouueckue pexomenoayuu nedazo2uieckum padomHuKam

B pabote ¢ ydammmcs npenojaBareib IOJDKEH CIEAOBATh IPUHIMIIAM
NIOCJIEOBATENBHOCTH, MOCTENEHHOCTH, JOCTYIHOCTH, HArJSAHOCTH B OCBOEHUU
MaTepuana.

Becs nponecc o0ydeHust 10KeH ObITh MOCTPOEH MO MPUHIUITY: OT IPOCTOTO
K CIO)KHOMY - M YYUTBHIBaTh WHIUBUIYAJIbHbIE OCOOEHHOCTH YYEHHUKA: €ro
(u3nyecKue NaHHbIe, yPOBEHb PAa3BUTHS MY3bIKaJIbHBIX CIIOCOOHOCTEM.

Heo0xoaumpIM yCIOBHEM 7Sl YCIIEITHOTO 00y4€HHUsI Ha cCakcO(OHE SBISETCS
(opMupOBaHUE Yy YUEHUKA YK€ HAa HAYaJIbHOM 3Talle MPaBUJIbHOM MOCTAaHOBKH T'yO0,
PYK, KOpITyca, UCTIOJIHUTEIBCKOTO JIbIXaHHUS.

Pa3BuUTHIO TEXHUKU B Y3KOM CMBICIIE CJI0Ba (OErJIOCTH, YETKOCTH, POBHOCTH
U T.J1.) CIIOCOOCTBYET cucTeMaTudeckas paboTa Haja YNpaKHEHUSMHU, raMMaMu U
stiogamu. Ilpy  OcBO€HMHM TraMM, YNpPaXHEHUHM, OTIOJOB M JAPYroro
BCIIOMOTaTEJIBHOTO  MaTepualla  PEKOMEHIYETCS NPUMEHEHHE  Ppa3JInYHBIX
BApUAHTOB — IITPUXOBBIX, JUHAMUYECKUX, PUTMUUYECKUX U T. [I.

PabGora Hajg kauecTBOM 3ByKa, HHTOHAIMEH, PUTMHUYECKUM PHUCYHKOM,
JUHAMMKOM — BaXHEMIIMMHU CpPEICTBAMU MY3BIKAJIbHON BBIPA3UTENBHOCTH —
JOJIKHA TOCJIEI0BATEIbHO MPOBOJIUTHCA Ha MPOTSIKEHUHM BCEX JET OOy4YeHHs U

OBITH npcaMCTOM ITIOCTOAHHOI'O BHUMAHMA IICAarora.
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[Ipn pabore Haj TEXHUKOW HEOOXOAMMO JaBaTh YETKHUE WHIAUBHUAYaJbHBIC
3a/1aHUs U PETYJIAPHO MPOBEPSTH UX BHITIOJTHEHUE.

B yueGHoii pabGoTe Takxke ClEeIyeT WCIONb30BaTh IEPETIOKCHUS
MPOU3BEJACHUN, HAMMCAHHBIX MJId JPYTMX HWHCTPYMEHTOB WM JJIs ToJioca.
PexoMeH1y10TCSl IEpEIOKEHHS, B KOTOPBIX COXPAHEH 3aMbICENT aBTOpa U IIHPOKO
UCIIOJIb30BaHBI XapaKTEepHbIe OCOOCHHOCTHU KIIapHETa.

B pabGore Hag  My3bIKaIbHBIMH  MPOU3BEACHUAMH  HEOOXOIUMO
POCTCKUBATE CBSI3b MEXKIY XYJOKECTBEHHOM M TEXHUYECKON CTOpOHAMU
U3y4aeMoro mpou3BeICHHUS.

Pexomenoayuu no opeanuzayuu camocmoamenvHou pabomuol yuaujuxcs

1. CaMmocTosITeNbHBIE 3aHSATUS  JIOJDKHBI  OBITh  PETYJSIPHBIMUA |
CHUCTEMaTUYECKUMHU.

2. lleproanuHOCTD 3aHATHN: KAXKIBIN ICHb.

3. KonuuecTBO 4acOB CaMOCTOSITENIbHBIX 3aHSATHM B HENETIO: OT JIBYX IO
YEeTBIPEX.

O0beM camMOCTOATENHEHON PadOThl OMPENENSAeTCS ¢ YY€TOM MHUHHMAIIbHBIX
3aTpaTr Ha MOATOTOBKY JOMAIIHETO 33JaHusl C YYETOM MapajuieIbHOIO OCBOEHUS
JE€TbMHM TPOrPaMMbl OCHOBHOTO o0OIero oOpa3oBaHus, a TakKe C Y4eTOM
CJIOYKUBIIUXCS TIEATOTHYECKUX TPAIUIIUNA B yueOHOM 3aBEICHUH U METOIUYECKON
1eeco00pa3HOCTH.

4. YdeHHuK J0JKEH ObITh (PU3WYECKH 370pOB. 3aHATHS MPH TOBBIIMICHHON
TEeMIIepaType OIMAaCHbI IJIsi 3J0pOBbS W HEIeiecOO0pa3Hbl, TaK Kak pe3yJbTar
3aHATUHN Bcernia OyAeT OTPULIATEIIbHBIM.

5. UnnuBunyanpHas JoMaliHsAs paboTa MOXKET MPOXOJAUTh B HECKOJBKO
MPUEMOB U JIOJKHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHIALUSIMU TTPEno1aBaTes
MO CIEIHUATbHOCTU. YUCHHUK JIOJHKEH YUTHU C YPOKa C SICHBIM IPEACTaBICHUEM Ha/l
4yeM eMmy paloTaTh Joma. 3a/1aud JOKHBI ObITh KPATKO U SICHO C(hOPMYITUPOBAHbBI
B JTHECBHUKE.

CopeprkaHrueM JOMAITHUX 3aIaHU MOTYT OBITh:
® VIOPaKHEHUS JUJIS pa3BUTHA 3BYKa (BbIIEPKAHHBIC HOTHI);

e paboTa HaJ pa3BUTUEM TEXHUKHU (TaMMBbl, yIIPAKHEHUS, STIOJIbI);

59



e paboTa HajJ XYJIO’KECTBEHHBIM MaTepuajoM (MbEChl WM IMPOU3BEACHUE
KpyHHOU GopMbI);

® YTEHHE C JIUCTA.

6. Ilepuoguuecku cleayeT MPOBOAUTH  YPOKH, KOHTPOJHPYIOIIUE XO[
JOMaITHe paboThl yUEeHHUKA.

7. na ycnemHoW peanu3anuu nporpaMmsl «CIIEIMAIBHOCTh U UTEHHE C
nucta (cakco(oH)» YUEeHHUK JTOJKEH ObITh 00ECIeUeH JOCTYNOM K OMOIMOTCUHBIM
doHmaM, a TaKkKe ayauo- W BUACOTEKaM, CPOPMHUPOBAHHBIM IO TporpamMmam

y4eOHBIX MPEAMETOB.

VI. CHIUCKHA PEKOMEHAYEMOM HOTHOM U METOJIUYECKOM
JIUTEPATYPBI

Cnucox pekomeHnoyemoii HOmHOU TUmepamypol

1. Anpounonu T. Anaxuo. [lepenoxenue mis anpr-cakcodona M.Jlebenena.
My3bIKQJIbHBIN UHTEPHET — KOJJIEIK «7 HOT»

2. AanpeeB E. Ilocobwe mo nHauanpHOMY OOydeHHI0O Ha cakcodone. M.,
My3sbika, 1973

3. 'amMBI, 3TIOABL, yIIpaxXHEeHUs Uil cakcodoHa. 1-3 roast o0yuenus. Cocr.
u penaktop M.IllanonHukoBa. M., My3bika, 1988

4. I'ammbl, 3TI0a61. CocTaBurens I'.Manunosckas. M., Annerpo, 2011

5. IxxazoBomy cakcodonucty. Yuebnoe mocodue. 1- 9 xmaccer JIMIII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. sanoB B. lllkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003

7. UBanoB B. 18 xapaktepHbIX mbec B (hopMe ITIOJIOB JJIsi cakcopoHa-COIIO.
M., Muxaun [Jukos, 2002

8. BanoB B. lllkona akagemuueckoil urpsl Ha cakcodone. H. 1. M., Muxaunn
Huxos, 2002

9. MBanos B. [llkona akagemuueckoil urpsl Ha cakcodone. Y. 2. M., Muxaun

Huxos, 2004
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10. Unsmep K. MeTonuueckoe mocobue mo UMIPOBU3ALUU ISl cakcooHa
U IPYTUX MY3bIKAIBHBIX MHCTPYMEHTOB. M., Muxanin /lukos, 2004

11. Mapkun FO. [[»a3oBsiii ciioBaps. M., Menorpad, 2002

12. Menoaun mxaza. Anrtonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkomna urpst Ha cakcodone. M., My3bika, 1975

14. My3bika B cTuje petpo ais cakcodona u ¢poprenuano. CocT. U pejakTop
M.IIlanomuukoBa. M., My3bika, 1996

15. My3bika, kotopas mnokopusia Mup. [lomymnsipHble Npou3BEACHUS IS
cakco(ona u poprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozurop, 2009

16. HayanpHoe oOydenue urpe Ha cakcodoHe. Meronuueckas pazpaboTka.
CocraButens A.Oceliuyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30BOil Mrpsl Ha cakcodone. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3zoBbix Mmenoauii. Beimyck 1. CI16, Komnosurtop, 2004

18. Huxayc JI. OcHOBBbI [a30BOM WIpel Ha cakcodoHe. 12 mKa30BbIX
ynpaxkaenuid. 10 mxa3zoBeix Mmenoauii. Beimyck 2. CI16, Kommnosurtop, 2004

19. IIpopBuu b. OcHOBBI TEXHHKHU UTPHI HA cakcodone. M., My3bika, 1977

20. ITpechl B mepenoxkenun i cakcodona u doprennano A.Puuyna. M.,
Kommnozurop, 2000

21. PuBuyn A. lllkona urpsl Ha cakcodone. Y. L., II. M., My3bika, 1965-
1968

22. PuBuyn A. 150 ynpaxxHenuii 1151 cakcodgona. M., My3zrus, 1960

23. PuBuyH A. 40 sTro10B a1 cakcodona. M., Mysrus, 1960

24. Po3zanos C. [lIkona urpsl Ha knapHete. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk mbec s kinapHeta W QgoprenuanHo. Cocrt. b.bepe3oBckuii u
I''Kynucok. M., My3bika, 1980

26. COopHuk u30paHHBIX OTIOAOB nisi  cakcopona. CocTaBUTENb

E.Annpees. M., My3sbika, 1976

27. Tpona mxaza. [lomynsipHble 3apyOeHBIE MEIOIWU I cakcodoHa H

doprenuano. Coct. I.duptuu. CI16, Kommnosutop, 2003
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28. Xpectomatus nis knapHera. CocraButenu M.Mosrosenko u A.llltapk.
Y.1. M., My3ssika, 2004

29. Xpecromatus s cakcodona-anpTa. HauanpHoe oOydenume. CoctT. u
penakrop M.IllanomuukoBa. M., My3bika, 1985

30. Xpectomarust st cakcoona-anpta. Coct. M.IllamomaukoBa. M.,
My3bika, 1989

31. Xpecromatust nis  cakcodoHa-anbTa. 4-5 roasl o0yudenus. Cocr.
M.IIlanomuukoBa. M., My3sika, 2005

32. Xpecromatusi s cakcodoHa-aapTa. 5-6 TOomabl oOydeHus. Cocr.
M.IIIanomnukoBa. M., My3sika, 2005

33. Xpecromarusa mnsi cakcodona-anpta. Coct. B.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950
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46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft I ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cabhier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London
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64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NoeNe23, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucoxk pexomenoyemoii Memoouueckoi jaumepamypol

1. BanoB B. OO0 ucrnonp30BaHWU paIlMOHATIBLHON aNTUIMKATYphl MPH UTPE Ha
cakcodone // B moMoribs BoeHHOMY Juprokepy. Beim. 22. M., BoenHo-auprxepckuii
(daxynbpTeT mpu MOoCKOBCKOM KoHcepBaTopuH, 1983

2. BanoB B. IlpumeHeHHEe clielMaIbHBIX ABIXATEIbHBIX YIPAXHEHUN MpHU
0o0y4yeHUM W UIPe Ha AYXOBBIX MY3BIKaJIbHBIX HHCTpyMeHTax // B momoib
BOCHHOMY Jnupwwkepy. Beim. 29. M., BoenHo-mupmkepckuii (akynbTeT Mpu
MockoBckoi KoHcepBaTtopuu, 1992

3. Mscoenos B. CoBpeMeHHbIe IpreMbl UTPbl Ha cakcodoHe // B momouis
BOECHHOMY nuprkepy. Beim. 29. BoenHo-nmupmxepckuit GpakyinpreT nmpu MOCKOBCKOM
KOHcepBaTopuu, 1992

4. Oceituyk A. HauansHoe o0yuenue urpe Ha cakcoone. M., Llentp. HayuHO
— METO/JI. KaOMHET 1o y4eO. 3aBel. KyJbTyphl U UICKycCTBa, 1986

5. Oceituyk A. Pabora Hajg TPOM3BEACHUSIMHU JIPKa30BOM KJIACCUKU B
crienuaibHOM Kitacce cakcodona. M., LlenTp. HaydHO — METOI. KAOMHET 1O y4eo.
3aBeJl. KyJbTypbl U UICKYCCTBa, 1987

6. lllanomaukoBa M. K mpoOiieme cTaHOBJIEHHSI OTE€YECTBEHHOW IIIKOJIBI
UTPHI HA cakcooHe // AKTyalIbHbIE BOITPOCHI TEOPUH U TTPAKTUKH UCTIOJIHUTEIHCTBA
Ha TyXOBbIX HHCTpyMeHTax. Beim. 80. M., I'oc. My3.-niel. ”HCTUTYT UM. [ ' HECUHBIX,
1985

7. WanmomuukoBa M. IlocraHoBka amOymmopa  cakcodonucra  //
CoBpeMeHHOE MCTOJHUTEILCTBO HAa AYXOBBIX W YJIAapHBIX MHCTpyMEHTax. Brim.
103. M., I'oc. my3.-tiex. uHCTUTYT UM. ['Hecunbix, 1990

8. UanoB B. OcCHOBBI HWHIWBUAYAJIbHOM TEXHUKH cakcodoHucra. M.,

My3ssbika, 1993
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9. Unsmep K. Metoaudeckoe mocodue no UMIPOBU3ALMU ISl CAaKCOPOHA U
JOPYTUX MYy3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun /{ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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